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Introduction 
 
§ 
 

When I began my teaching career as a graduate student at Boston 
College, I used Fresh Ink, a collection of student essays written for the first-year 
writing seminar. When I came to American University, I found myself copying 
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Power in The Wire: A Typical Depiction? 
Victoria Donnelly 

 
§ 

 
Abstract 
 This essay focuses on the depiction of power in the fictional crime 
drama TV series, The Wire. The theories of Michel Foucault are drawn upon in 
order to explore the complexities of institutional power. Those theories are 
then used to analyze the portrayal of the effect of institutional power on a street 
character and an official character from the show. The claim is made that the 
depiction of the street characters as being unable to change their position of 
power within any institution is indicative of a stereotypical portrayal of these 
characters in the show. This analysis is useful for gaining a better understanding 
of the way power is depicted in fictional television shows and specifically how 
institutional power functions. The scope of this analysis is limited to only the 
first season of the show and only to two characters.  

Making robberies into larcenies. Making rapes disappear. You juke the stats, and 
�P�D�M�R�U�V���E�H�F�R�P�H���F�R�O�R�Q�H�O�V�����,�·�Y�H���E�H�H�Q���K�H�U�H���E�H�I�R�U�H�� 

- �'�H�W�H�F�W�L�Y�H���5�R�O�D�Q�G���¶�3�U�H�]�·���3�U�\�]�E�\�O�H�Z�V�N�L 
 

They want me to stand with them, right? But where the fuck they at when they 
�V�X�S�S�R�V�H�G���W�R���E�H���V�W�D�Q�G�L�Q�J���E�\���X�V�"���,���P�H�D�Q�����Z�K�H�Q���V�K�L�W���J�R�H�V���E�D�G���D�Q�G���W�K�H�U�H�·�V���K�H�O�O���W�R���S�D�\����
where they at? This game is rigged, man. We like the little bitches on a chessboard. 

-�3�U�H�V�W�R�Q���¶�%�R�G�L�H�·���%�U�R�D�G�X�V 
 

 These quotes ar�H�� �I�U�R�P�� �+�%�2�·�V�� �F�U�L�P�H�� �G�U�D�P�D�� �W�H�O�H�Y�L�V�L�R�Q�� �V�H�U�L�H�V��The Wire, 
created by David Simon. Each is indicative of the power struggles that are 
portrayed in the series. Detective Pryzbylewski understands that the only way to 
gain a higher position of power within the police department is to appear to be 
performing well, even if that means being dishonest. Preston Broadus reflects 
on his inability to progress in the illegal drug trade despite his loyalty to his 
superiors. Despite belonging to different and even opposing institutions, both 
characters are portrayed as confined in power under their respective institution. 
However, Pryzbylewski can see a way of gaining more power within his 
institution, while Broadus cannot. 
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Introduction 
Despite its classification as a crime drama, Kinder (2008) argues that The 

Wire is much more complex than other series that fit this category, such as CSI: 
Crime Scene Investigation. What is unique about The Wire is its systemic analysis of 
the city of Baltimore, Maryland, and the different institutions that operate 
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Methods & Materials 
For this discussion on the power of institutions in The Wire, I will focus 

on the first season, about the illegal drug trade, because it gives the most 
attention to these two institutions. I watched all thirteen episode of the first 
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controls the means he needs to survive, Bodie has nothing. He has no job or 
education, and therefore has no legal way to make money.  

Therefore, Bodie becomes a part of the drug empire as a way of gaining 
power over his own life in a way that the government has not allowed. Collins 
and Rowe (2009) explain that the street �F�K�D�U�D�F�W�H�U�V�� �K�D�Y�H�� �´�O�L�W�W�O�H�� �R�U�� �Q�R�� �D�F�F�H�V�V�� �W�R��
�W�K�H�� �H�V�W�D�E�O�L�V�K�H�G�� �O�H�Y�H�U�V�� �R�I�� �S�R�Z�H�U�«�� �D�Q�G�� �W�K�H�\�� �U�H�V�S�R�Q�G�� �E�\�� �F�U�H�D�W�L�Q�J�� �W�K�H�L�U�� �R�Z�Q��
system of governance that earns them power and creates its own system of 
�F�R�Q�W�U�R�O�µ�����S�����������������7�K�H���G�U�X�J���W�U�D�G�H���D�O�O�R�Z�V���%�R�G�L�H���W�K�H���R�S�S�R�U�W�X�Q�L�W�\���W�R���K�D�Y�H��access to 
�S�R�Z�H�U�� �E�\�� �S�U�R�Y�L�G�L�Q�J�� �K�L�P�� �Z�L�W�K�� �W�K�H�� �W�K�L�Q�J�V�� �K�H�� �F�R�X�O�G�� �Q�R�W�� �J�H�W�� �I�U�R�P�� �´�R�I�I�L�F�L�D�O�µ��
society. Most importantly, through the drug organization, Bodie has access to 
money, which he cannot get through bureaucracy. This is his most important 
leverage of power, and because he cannot get it in a legal way, he finds that 
power in the drug organization. 

But changing from one institution to another does not give Bodie 
complete freedom to exert his power. While it allows him access to power 
previously denied to him, the drug trade also creates new sets of limitations on 
his ability to exert power. The Barksdale organization has many rules that 
dealers have to follow, which are limiting to Bodie in many instances. One rule 
is that no one who is dealing is allowed to use the product. Also, there are strict 
rules about pager and pay phone use. No dealer is allowed to have or use a cell 
phone. Bodie expresses his discontent with this rule on several occasions, 
because he has to walk to the payphone to make calls, even in emergencies,. 

In summary, while Bodie does not have access to power in official 
society, he does find access to power in the drug organization. However, both 
�L�Q�V�W�L�W�X�W�L�R�Q�V���S�U�H�V�H�Q�W���W�K�H�L�U���R�Z�Q���O�L�P�L�W�D�W�L�R�Q�V���W�R���%�R�G�L�H�·�V���D�E�L�O�L�W�\���W�R���D�F�F�H�V�V���S�R�Z�H�U���� 
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Barksdale, is imprisoned along with many other higher-ranking members 
(Simon & Burns, 2002). Things go into disarray for the entire organization. But 
Bodie is not appointed to a higher position of power within The Pit to replace 
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Ability to change position  
 McNulty changes his position of power within the police force several 
times. Throughout the season it is made clear that years before, McNulty had 
been a patrol officer on the streets in the Western district, and this is why he 
knows the Barksdale crew so well. The Western district is a very poor area in 
Baltimore, and this is where the Barksdale organization operates its drug 
empire. While still a patrolman, McNulty helps a homicide detective to solve a 
murder, which gets him promoted to a detective in the homicide unit. In this 
case, McNulty was clearly able to gain more power within the law enforcement 
institution.  
 But there are also instances in which McNulty lowers his position of 
power. In episode one, when Major Rawls finds out that McNulty is the one 
who went behind his back and talked to the judge, he makes sure that McNulty 
is kicked out of his homicide unit and is assigned to the detail investigating the 
Barksdale case (Simon & Burns, 2002). While this assignment is what McNulty 
ultimately wanted, everyone in the police force considered it a lower position of 
power because the people who were assig�Q�H�G���W�R���W�K�H���G�H�W�D�L�O���D�U�H���E�D�V�L�F�D�O�O�\���´�U�H�M�H�F�W�V�µ��
from other units.  
 In the first season, it is made clear that McNulty has the ability to 
change his position to both increase and decrease his power within the police 
force.  
 
Conclusion 

After analyzing one street character and one official character using 
�)�R�X�F�D�X�O�W�·�V�� �W�K�H�R�U�L�H�V�� �R�I�� �S�R�Z�H�U���� �,�� �K�D�Y�H�� �Q�R�W�L�F�H�G�� �V�H�Y�H�U�D�O�� �L�P�S�R�U�W�D�Q�W�� �D�V�S�H�F�W�V�� �D�E�R�X�W��
institutional power in The Wire. First, both the street characters and the official 
characters are greatly constrained by institutions. Throughout the season, both 
characters face obstacles to their goals, which are created by the institutions 
they belong to. However, the street characters are constrained not only by the 
drug organization, but also by official institutions. Since the drug dealers live in 
almost two worlds (their illegal world and the legal world outside of it), it makes 
sense that they experience two levels of constraint. This aspect is an important 
�H�[�S�D�Q�V�L�R�Q�� �R�Q�� �)�R�X�F�D�X�O�W�·�V�� �L�G�H�D�� �R�I�� �J�R�Y�H�U�Q�P�H�Q�W�D�O�L�W�\���� �7�K�H�� �U�H�D�O�L�W�\�� �I�R�U�� �W�K�H�� �V�W�U�Het 
characters is that they are not only constrained by the official institutions, such 
as the government, but also by their own institutions. The Barksdale 
organization also has complete control over their lives, in addition to the 
government. 

Another important result of the analysis is that both the street 
characters and the official characters have access to power in some way. This is 
�F�R�Q�J�U�X�H�Q�W�� �Z�L�W�K�� �)�R�X�F�D�X�O�W�·�V�� �L�G�H�D�V�� �W�K�D�W�� �H�Y�H�U�\�R�Q�H�� �K�D�V�� �D�F�F�H�V�V�� �E�H�F�D�X�V�H�� �S�R�Z�H�U�� �L�V�� �D��
web structure. A distinction can be made, however, because the street 
characters in The Wire seem only to have access to power within the drug 
organization, not within the official institutions. The reason why the drug 
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�G�H�V�L�U�H�� �W�R�� �´�G�U�D�P�D�W�L�]�H�� �W�K�H�� �G�L�U�H�� �Q�H�H�G�� �I�R�U�� �S�R�O�L�F�\�� �U�H�I�R�U�P�µ�� �L�Q�� �%�D�O�W�L�P�R�U�H�� ���.�L�Q�G�H�U����
������������ �S���� ���������� �,�W�� �Z�D�V�� �6�L�P�R�Q�·�V�� �J�R�D�O�� �W�R�� �F�U�H�D�W�H�� �D�� �V�\�V�W�H�P�L�F�� �D�Q�D�O�\�V�L�V�� �R�I�� �%�D�O�W�L�P�R�U�H�� �V�R��
that the public could understand how horrifying inner city life is. It is possible 
tha�W���W�R���W�K�L�V�� �H�[�W�H�Q�W���K�H�� �G�U�D�P�D�W�L�]�H�G�� �W�K�H�� �V�W�U�H�H�W���F�K�D�U�D�F�W�H�U�·�V�� �S�O�L�J�K�W�V���E�H�\�R�Q�G�� �U�H�D�O�L�W�\���� �,��
believe that further study into the depiction of power in The Wire, 
encompassing more characters and more seasons, could reveal further 
information about whether or not The Wire stereotypically portrays power in 
similar ways to other crime dramas.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 





   

 
 

Gay Masculinities: 
The Hegemonic, the Hybrid, and the Homosexual 

Emily Manning 
 
§ 

 

Introduction 
 While feminism and �Z�R�P�H�Q�·�V���V�W�X�G�L�H�V���K�D�Y�H���E�H�H�Q���D�U�R�X�Q�G���I�R�U���D���Z�K�L�O�H�����W�K�H��
scholarly examination of men and masculinities is a comparatively recent 
development. Historically, maleness (particularly straight, white maleness) has 
been interpreted as the default, where women and sexual and ethnic minorities 
�D�U�H�� �G�L�V�P�L�V�V�H�G�� �D�V�� �F�D�W�H�J�R�U�L�F�D�O�� �´�R�W�K�H�U�V���µ�� �7�K�H�� �V�W�X�G�\�� �R�I�� �P�D�V�F�X�O�L�Q�L�W�L�H�V�� �V�H�H�N�V�� �W�R��
examine, among other ideas, the sociological role of men and how power 
structures such as patriarchy are created and maintained. A number of 
explanation�V�� �K�D�Y�H�� �E�H�H�Q�� �S�X�W�� �I�R�U�Z�D�U�G���� �P�R�V�W�� �Q�R�W�D�E�O�\�� �5���:���� �&�R�Q�Q�H�O�O�·�V�� �F�R�Q�F�H�S�W�� �R�I��
�K�H�J�H�P�R�Q�L�F�� �P�D�V�F�X�O�L�Q�L�W�\���� �&�R�Q�Q�H�O�O�·�V�� �W�K�H�R�U�\�� �I�D�F�H�V�� �F�R�Q�V�L�G�H�U�D�E�O�H�� �F�U�L�W�L�T�X�H��
(Demetriou, 2001; Beasley, 2012; Bridges, 2014; Bridges and Pascoe, 2014; etc.), 
�E�X�W���L�W���F�R�Q�W�L�Q�X�H�V���W�R���V�H�U�Y�H���D�V���W�K�H���´�F�H�Q�W�U�D�O���Ueference point for many, if not most, 
�Z�U�L�W�H�U�V�� �R�Q�� �P�H�Q�� �D�Q�G�� �P�D�V�F�X�O�L�Q�L�W�\�µ�� ���:�H�D�W�K�H�U�H�O�O�� �D�Q�G�� �(�G�O�H�\���� ���������� �D�V�� �F�L�W�H�G�� �L�Q��
Beasley, 2012).  
 The study of homosexuality is certainly incorporated into the field of 
masculinities. Historically categorized with other forms �R�I���´�G�H�Y�L�D�Q�F�H���µ���R�X�W�G�D�W�H�G��
discourses around homosexuality began to be challenged in the 1960s and 
1970s by the gay liberation movement as doctors failed to prove a legitimate 
pathology associated with homosexuality (Connell, 1992). Today, gay male 
characters appear across popular culture, and gay men crusading for equal 
marriage rights serve as the face for the contemporary queer movement. Gay 
men negotiate an interesting intersection of gender and sexuality, and their roles 
of and experiences with power can and should be analyzed through the lens of 
masculinities. 
 
Hegemonic Masculinity 
 R.W. Connell is widely recognized within the field of masculinities as 
�W�K�H���D�U�F�K�L�W�H�F�W���R�I���W�K�H���W�H�U�P���´�K�H�J�H�P�R�Q�L�F���P�D�V�F�X�O�L�Q�L�W�\�µ���W�R���F�K�D�U�D�F�W�H�U�L�]�H���W�K�H���P�H�D�Q�V���E�\��
which patriarchy seeks to ensure its reproduction. According to Connell, �´�W�K�H��
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dominant or hegemonic form of masculinity embodies the currently successful 
�V�W�U�D�W�H�J�\�� �I�R�U�� �V�X�E�R�U�G�L�Q�D�W�L�Q�J�� �Z�R�P�H�Q�µ�� ���������������� �,�Q�� �P�R�G�H�U�Q�� �:�H�V�W�H�U�Q�� �V�R�F�L�H�W�\���� �W�K�L�V��
hegemonic masculinity is defined primarily as homosocial, heterosexual, 
aggressive, and competitive (Connell, 1997). Demetriou (2001) expands on this 
categorization to define this theoretically global hegemonic masculinity as 
�´�Z�K�L�W�H�����:�H�V�W�H�U�Q�����U�D�W�L�R�Q�D�O�����F�D�O�F�X�O�D�W�L�Y�H�����L�Q�G�L�Y�L�G�X�D�O�L�V�W�����Y�L�R�O�H�Q�W�����D�Q�G���K�H�W�H�U�R�V�H�[�X�D�O�µ���D�V��
�L�W�� �V�W�D�Q�G�V�� �L�Q�� �F�R�Q�W�U�D�V�W�� �W�R�� �´�E�O�D�F�N���� �Q�R�Q-Western, irrational, effeminate, or non-
�Y�L�R�O�H�Q�W�µ���P�D�V�F�X�O�L�Q�L�W�L�H�V�� 
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Synthesis Dialogue 
Austin Morgan 

 
§ 

 
The Sources: 
Angie Dahl and Renee Galliher���� �´�6�H�[�X�D�O�� �0�L�Q�R�U�L�W�\�� �<�R�X�Q�J�� �$�G�X�O�W�� �5�H�O�L�J�L�R�V�L�W�\����

Sexual Orientation Conflict, Self-Esteem 
�D�Q�G���'�H�S�U�H�V�V�L�Y�H���6�\�P�S�W�R�P�V���µ 
Dr. Angie Dahl, a professor at Ferrum 
College, has extensively studied both 
religion and psychology, and having 
worked in clinical psychology, she 
became interested in how religion and 
other cultural context influences 

development and identity in young people. Renee Galliher, a professor at Utah 
�6�W�D�W�H�� �8�Q�L�Y�H�U�V�L�W�\�·�V�� �'�H�S�D�U�W�P�H�Q�W�� �R�I�� �3�V�\�F�K�R�O�R�J�\���� �L�V�� �L�Q�W�H�U�Hsted in communication 
and interpersonal relationships among adolescents. She is particularly interested 
in studying young people from diverse and rural backgrounds.  
 
Hans C. Clausen: "The "Privilege of Speech" in a "Pleasantly Authoritarian 
Country": How Canada's Judiciary Allowed Laws Proscribing Discourse Critical 
Of Homosexuality To Trump Free Speech And Religious Liberty." 

Hans C. Clausen is a lawyer based in Atlanta, GA, who 
received his J.D. from Vanderbilt University. He is a former 
judicial clerk to the Chief Justice of the Tennessee Supreme 
Court and the former Editor-in-Chief of The Vanderbilt 
Journal of Transnational Law���� �+�H�� �G�R�H�V�Q�·�W�� �V�H�H�P�� �W�R�� �I�R�F�X�V�� �R�Q��
these issues very often, but his law background is definitely 
relevant. 
 

 
Rebecca J. Hamblin and Alan 
M. Gross: "Religious Faith, 
Homosexuality, and Psychological 
Well-Being: A Theoretical and 
Empirical Review." 
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Rebecca J. Hamblin is a clinical psychologist who received her MA from the 
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NeJaime, and psychologists Dr. Renee Galliher and Ms. Rebecca J. Hamblin. 
Welcome, everyone, and thank you so much for joining me! 
ALL: (simultaneously and gratefully�����<�R�X�·�U�H���Y�H�U�\���Z�H�O�F�R�P�H�����:�K�D�W���D�Q���K�R�Q�R�U�� 
AUSTIN: The topic of discussion today is very current, regarding legislation 
affecting sexual minorities, including self-�L�G�H�Q�W�L�I�L�H�G���´�J�D�\���µ���´�O�H�V�E�L�D�Q���µ���´�E�L�V�H�[�X�D�O���µ��
etc. people. 
HANS: And people of faith! 
AUSTIN: Yes, Hans, I was getting to that. There are many laws created in the 
name of religious liberty that may actually be overstepping the line of freedom 
of religion, causing more harm than good. It is important to keep in mind 
religious concerns when creating �O�H�J�L�V�O�D�W�L�R�Q�����E�X�W���W�K�H�V�H���G�D�\�V���Z�H���I�L�Q�G���´�I�U�H�H�G�R�P���R�I��
�U�H�O�L�J�L�R�Q�µ���L�Q���F�R�Q�I�O�L�F�W���Z�L�W�K���´�I�U�H�H�G�R�P���I�U�R�P���U�H�O�L�J�L�R�Q���µ���5�H�J�D�U�G�L�Q�J���V�H�[�X�D�O���P�L�Q�R�U�L�W�L�H�V����
we must ensure that they are afforded equal protection under the law, and 
taking into consideration mental health and social concerns makes some 
legislation problematic, such as the recently-�R�Y�H�U�W�X�U�Q�H�G�� �´�U�L�J�K�W�� �W�R�� �G�L�V�F�U�L�P�L�Q�D�W�H��
�E�L�O�O�µ���L�Q���$�U�L�]�R�Q�D�����0�U�����1�H�-�D�L�P�H�����D�V���R�X�U���I�R�F�X�V���L�V���O�H�J�L�V�O�D�W�L�R�Q���D�Q�G���\�R�X���D�U�H���D�Q���H�[�S�H�U�W��
on law related to sexual minorities, would you like to briefly summarize your 
position? 
NEJAIME�����&�H�U�W�D�L�Q�O�\�����,�·�O�O���V�W�D�U�W���V�P�D�O�O���D�Q�G���Z�R�U�N���W�R���W�K�H���O�D�U�J�H�U���S�R�L�Q�W���L�I���\�R�X���G�R�Q�·�W��
�P�L�Q�G�����,���E�H�O�L�H�Y�H���W�K�D�W���W�K�H���W�K�L�Q�J���W�K�D�W���P�D�N�H�V���V�H�[�X�D�O���P�L�Q�R�U�L�W�L�H�V���´�V�H�[�X�D�O���P�L�Q�R�U�L�W�L�H�V�µ���D�W��
the most essential level is the same-sex relationship. It is the most crucial part 
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HAMBLIN: Indeed I would, Austin. Hans, I understand your reservations 
about legislation limiting speech; however, I believe my research about sexual 
minorities may change your mind. Religion does not have to be in conflict with 
homosexuality. Church and religiosity may offer comfort and support to sexual 
minorities, who in the face of discrimination and hate truly need it. We do 
know that there are many happy religious people in same-sex relationships, after 
all. However, religion interpreted in a certain way is very harmful to the mental 
health and well-being of these people. 
AUSTIN: Thanks, Rebecca. I guess this is a good time for me to jump in to say 
that religious objections to same-sex relationships are fine in theory, and are 
protected under the law, but perhaps it is when they become detrimental to the 
well-�E�H�L�Q�J�� �R�I���R�W�K�H�U�V�� �W�K�D�W���O�D�Z�P�D�N�H�U�V�� �I�H�H�O�� �W�K�H���Q�H�H�G�� �W�R�� �L�Q�W�H�U�Y�H�Q�H�����,�·�G���Q�R�Z like to 
briefly turn it over to Dr. Galliher, since I think she would agree with a lot of 
what we are saying. 
GALLIHER: Yes, I would agree with that. My research indicates that societal 
homonegativity based in religion contributes to the disproportionately high rate 
of suicide, depression, and other self-harm or mental health issues among the 
LGBQ population. The religious base reinforces homonegative ideas, and the 
cognitive dissonance and internalized homophobia that this creates, particularly 
in gay and bisexual people of faith, leads to a number of psychological issues. 
HAMBLIN: Absolutely. And my argument, which I believe Mr. NeJaime and 
Dr. Galliher would agree with, is simply that it is possible to grant rights and 
protections to sexual minorities without undermining Christianity. 
AUSTIN: Thank you both for your contribution. Hans, it would appear that 
the psychologists are in agreement with Mr. NeJaime here. If you would like to 
�U�H�V�S�R�Q�G�����E�\���D�O�O���P�H�D�Q�V�« 
HANS: You have read my work regarding this issue, Austin, wherein I describe 
a very extreme example, yet one that exemplifies my point. In Washington state 
there has for a long time been a billboard with anti-homosexual messages, one 
�R�I�� �W�K�H�� �P�R�V�W��Kne 
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�V�K�R�H�V���R�I���R�Q�H���R�I���W�K�H�V�H���´�I�U�X�L�W�V���µ���7�K�H���P�D�Q���Z�K�R���P�D�G�H���W�K�D�W���E�L�O�O�E�R�D�U�G���W�K�L�Q�N�V���W�K�D�W���W�K�H��
death of millions of people is funny. People die of AIDS regardless of their 
sexual orientation, but in this case, he targets sexual minorities in a way that I 
do not find acceptable. The sheer self-loathing that these outward displays of 
homophobia promote is grounds enough to take the billboard down; regardless 
of what the man believes, that is public enough that there is a problem. 
AUSTIN: Hans, care to comment?  
HANS: I still firmly believe in the principle of freedom of speech. Limiting 
speech is crossing the line into authoritarianism, and that is not acceptable 
regardless of what the people are saying. If you remember, the Supreme Court 
upheld the Westboro Baptist Church's right to protest at funerals and say 
whatever they want. 
AUSTIN: I do remember, Hans, and I do believe that we should continue to 
protect freedom of speech; however, in my opinion some of this type of speech 
is nothing more than violence. The AIDS billboard isn't an important, 
subversive political statement that needs protection. The man can say what he 
wants in private, but such a public display, whether he paid for it or not, is 
inherently going to have to take into consideration members of the public. The 
fact that a gay youth could see that billboard and understand what it means is 
disgusting. The man can express his desire for freedom of religion and his 
opposition to same-sex marriage, but when you go this far, it is clearly violent, 
inciting language intended to provoke, dehumanize, and essentially taunt 
anyone opposed to it under "freedom of speech." 
HANS: Violent? It's just speech. It's his opinion! 
AUSTIN���� �+�L�V�� �´�R�S�L�Q�L�R�Q�µ�� �L�Q�� �W�K�L�V�� �F�D�V�H�� �K�D�S�S�H�Q�V�� �W�R�� �E�H�� �D�� �S�X�E�O�L�F���� �X�Q�D�Y�R�L�G�D�E�O�H��
statement that laughs at the tragic deaths of millions based on their sexual 
orientation. We've seen the psychological damage this kind of stuff can do from 
our two psychological sources, and I firmly believe that allowing this billboard 
and things like it under the protection of freedom of speech, while great for 
whomever's saying it, is then a violation of the rights of others. 
HANS: I see your point, but where do you draw the line? It's a slippery slope 
to�³  
NEJAIME: It's a slippery slope to even more protections for sexual minorities, 
that's what it is. 
AUSTIN: Care to explain, Mr. NeJaime? 
NEJAIME: We can't always give a religious exemption. I believe that a single 
ruling in the US 
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the young people who are the butt of the joke. No, they can't do something else 
on prom night. No, they can't take their business elsewhere. No, they can't 
drive another way or look away from the billboard. We need to stop justifying 
hate and discrimination in our society, and instead counter it with meaningful 
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Cingel, Drew P., and S. Shyam Sundar. "Texting, Techspeak, And Tweens: The 

Relationship Between Text Messaging And English Grammar 

Skills." New Media & Society 14.8 (2012): 1304-1320. Academic Search 

Premier. Web. 26 Mar. 2014. 

 In Cingel �D�Q�G�� �6�X�Q�G�D�U�·�V�� �S�L�H�F�H���� �W�K�H�� �D�X�W�K�R�U�V�� �I�L�U�V�W�� �S�U�R�Y�L�G�H�� �W�K�H�� �U�H�D�G�H�U��
definitions for the nuances of textspeak.  Textspeak involves both word 
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other research I have collected, which may either weaken my argument, or 
provide for interesting conversations between scholars. 
 
Ferguson, Niall. "Texting Makes U Stupid." Newsweek 158.12 (2011): 

11. Academic Search Premier. Web. 24 Mar. 2014. 

Niall Ferguson, a professor of history at Harvard University, 
contributed to Newsweek �Z�L�W�K�� �W�K�L�V�� �D�U�W�L�F�O�H�� �W�L�W�O�H�G�� �´�7�H�[�W�L�Q�J�� �0�D�N�H�V�� �8�� �6�W�X�S�L�G���µ�� �� �,�Q��
�K�L�V�� �S�L�H�F�H���� �)�H�U�J�X�V�R�Q�·�V�� �F�H�Q�W�U�D�O�� �D�U�J�X�P�H�Q�W�� �F�O�D�L�P�V�� �W�K�D�W�� �W�K�H�� �G�H�F�O�L�Q�H�� �L�Q�� �O�L�W�H�U�D�F�\�� �R�I��
American children and teenagers is a result of the surge in texting.  Another 
consequence, according to Ferguson, in this new text culture, is the decline of 
pleasurable reading.  The author claims this will alienate the teens of today from 
past generations because of their ignorance of the past. 

The article provides useful statistics supporting the claim. A Nielson 
study reported that 13-17 year olds send an average of 3339 texts per month.  
Also, in 2004 the National Endowment for the Arts estimated that less than 
1/3 of 13 year olds read for pleasure each day. Finally, the Organization for 
Economic Cooperation and Development reported that the reading gap for 15 
year olds in Shanghai and the US is just as big as the gap between the US and 
Serbia. 

Because this is more of a popular article, it emphasizes a perception that 
lots of people accept. Thus, this article can help to stimulate the conversation as 
to how the perception of an under-literate generation can affect media/news 
reporting in society.   I will just need to be skeptical when referencing 
�)�H�U�J�X�V�R�Q�·�V���G�D�W�D���W�R���P�D�N�H���V�X�U�H���L�W���L�V���Q�R�W���D�U�E�L�W�U�D�U�\���E�X�W���W�K�D�W���D���W�U�H�Q�G���L�V���W�D�N�L�Q�J���S�O�D�F�H���L�Q��
reading for pleasure and the literacy gap. 
 
Lu, M. "Effectiveness Of Vocabulary Learning Via Mobile Phone." Journal Of 

Computer Assisted Learning 24.6 (2008): 515-525. Academic Search Premier. 

Web. 26 Mar. 2014. 

�,�Q���/�X�·�V���D�U�W�L�F�O�H�����K�H���U�H�V�H�D�U�F�K�H�V���D�Q�G���G�L�V�F�X�V�V�H�V���K�R�Z���H�I�I�H�F�W�L�Y�H���P�R�E�L�O�H���S�K�R�Q�H�V��
�D�Q�G�� �W�H�[�W�� �P�H�V�V�D�J�L�Q�J�� �F�D�Q�� �E�H�� �R�Q�� �W�K�H�� �J�U�R�Z�W�K�� �R�I�� �R�Q�H�·�V�� �V�H�F�R�Q�G�D�U�\�� �O�D�Q�J�D�X�J�H��
vocabulary.  In one of his studies, students who used text messaging to learn 
vocabulary outscored both those who learned through computers or on paper. 
He cites that the environment of mobile phones is more conducive to a 
�V�W�X�G�H�Q�W�·�V�� �O�L�I�H�V�W�\�O�H���� �� �7�K�H�� �W�L�P�H�� �V�S�D�Q�� �F�D�Q�� �Y�D�U�\���� �R�F�F�X�U�U�L�Q�J�� �D�W�� �G�L�I�I�H�U�H�Q�W�� �O�H�Q�J�W�Ks and 
times of the day, which is much more natural than studying through cramming.  
Similar results were also found for English speakers; using texting for 
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educational purposes actually increased their vocabulary growth levels more 
than did paper methods. 
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�9�H�U�K�H�L�M�H�Q���� �/�L�H�N�H���� �� �´�7�K�H�� �(�I�I�H�F�W�V�� �R�I�� �7�H�[�W�� �0�H�V�V�D�J�L�Q�J�� �D�Q�G�� �,�Q�V�W�D�Q�W�� �0�H�V�V�D�J�L�Q�J�� �R�Q��

�/�L�W�H�U�D�F�\���µ��English Studies 94.5 (2013): 582-602.  Ebsco Host. Web.  23 

March 2014. 

The millennial generation is increasingly using instant messages and text 
messages �D�V���D���I�R�U�P���R�I���F�R�P�P�X�Q�L�F�D�W�L�R�Q�����,�Q���9�H�U�K�H�L�M�H�Q�·�V���D�U�W�L�F�O�H�����K�H���U�H�Y�L�H�Z�V���P�H�G�L�D��
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�:�L�W�W�H�·�V�� �D�U�W�L�F�O�H�� �I�R�F�X�V�H�V�� �R�Q�� �D�� �S�U�R�J�U�D�P�� �F�D�O�O�H�G�� �W�K�H�� �7�D�O�N�E�D�F�N�� �3�U�R�J�U�D�P���� �Z�K�L�F�K�� �X�V�H�V��
on-
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Statehood and Legitimacy 
In The Walking Dead 

Gregory Heeren 
 
§ 

 

The premise behind hit TV show The Walking Dead sounds fairly simple. 
In an apocalyptic world, in which the vast majority of the population has been 
wiped out by a virus that has turned them into bloodthirsty, brainless 
automatons, a small band of survivors struggles to stay alive and optimistic. 
Beyond the more obvious elements of the show, the superficial hacking to 
pieces of zombies, inter-group squabbles, and skirmishes with other surviving 
clans, there exists a broad reservoir of implications and inferences that can be 
drawn from the ways in which these characters interact with one another and 
the way that they compete and organize in order to stay alive. By looking at the 
show through a lens of political theory, we can apply the ideas of several key 
theorists about issues such as statehood, leadership, legitimacy, and rights, using 
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inner-group conflict. As the characters grapple with relationships, personal 
pride, and the ever-looming zombie threat, the relationships that develop 
between these key character
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allegorical of �V�R�F�L�D�O���S�U�R�E�O�H�P�V�����D�U�H���D�O�V�R���V�H�H�Q���D�V���´�V�W�D�Q�G-ins for Islamist terrorists, 
�L�O�O�H�J�D�O�� �L�P�P�L�J�U�D�Q�W�V���� �F�D�U�U�L�H�U�V���R�I�� �I�R�U�H�L�J�Q�� �F�R�Q�W�D�J�L�R�Q�V���� �D�Q�G�� �R�W�K�H�U�� �¶�G�D�Q�J�H�U�R�X�V�·���E�R�U�G�H�U��
�F�U�R�V�V�H�U�V�µ (Saunders 81). While this is certainly a valuable discussion, viewing the 
organization of conscious people as the more interesting political question, this 
paper will consider zombies to be a largely faceless, inhuman security threat, 
�D�Q�G�� �Z�L�O�O�� �L�Q�� �I�D�F�W�� �Y�L�H�Z�� �W�K�H�� �]�R�P�E�L�H�V�� �U�D�W�K�H�U�� �W�K�D�Q�� �W�K�H�� �K�X�P�D�Q�V�� �D�V�� �¶�7�K�H�� �:�D�O�N�L�Q�J��
Dead.�·  
 
The Family Unit 
             � Áll I am anymore is a man looking for his wife and son. Anybody that 
gets in the way of that is gonna lose,�µ Rick snarls at Merrell Dixon in the 
second episode of the first season, immediately after Merrell has threatened 
Rick and his small clan with a gun ���´�*�X�W�V�µ��. After walking out of the 
abandoned hospital Rick, naturally, tries to go to his home. After discovering 
that his family has left home, finding them becomes his main priority. In an 
amazing stroke of luck he is reunited with them, and at that point his sole 
concern becomes protecting them. We can consider the family unit the primary 
and immediate means of governance in this post-apocalyptic world. It has a 
crucial role to play in the organization and preservation of survivors. The 
formal state has crumbled along with all of its institutions and its obligations, 
legal and implicit, to the citizens. The only remnant of a stable organizing 
structure still intact from the old world, the only social grouping that people are 
familiar with and already recognize, is that of the family unit. Love of family is 
one of the key motivations for the survivors to continue to live and to strive to 
improve their situation, which will require political organization. Acclaimed 
horror author Kim Paffenroth acknowl�H�G�J�H�V�� �W�K�D�W���´�W�K�H���F�R�P�P�L�W�W�H�G�� �O�R�Y�H�� �D�P�R�Q�J��
family members is the only reliable, if fragile, source of meaning or purpose in 
�D�Q�� �R�W�K�H�U�Z�L�V�H�� �E�O�H�D�N�� �K�X�P�D�Q�� �H�[�L�V�W�H�Q�F�H�µ (249). We can see this at work from the 
outset of the show 
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ironically, to occasionally intervene within families in order to protect the family 
unit.  
               �%�H�F�D�X�V�H���R�I���W�K�H���V�D�Q�F�W�L�W�\���R�I���W�K�H���I�D�P�L�O�\���X�Q�L�W�����´�W�K�H���P�R�V�W���V�H�U�L�R�X�V���W�K�U�H�D�W���L�Q��
The Walking Dead (sic) is from those men who threaten the established family 
�X�Q�L�W�V�µ ���3�D�I�I�H�Q�U�R�W�K�� ������������ �:�K�H�Q�� �&�D�U�R�O�·�V�� �D�E�X�V�L�Y�H�� �K�X�V�E�D�Q�G�� �(�G�� �J�U�D�E�V�� �K�H�U�� �D�U�P�� �D�Q�G��
starts to lead her back to the camp against her will, Shane takes it upon himself 
to tackle Ed to the ground and beat his face to a pulp. After this brutal 
re�W�U�L�E�X�W�L�Y�H�� �D�W�W�D�F�N�� �K�H�� �P�H�Q�D�F�L�Q�J�O�\�� �W�K�U�H�D�W�H�Q�V���� �´�\�R�X�� �S�X�W�� �\�R�X�U�� �K�D�Q�G�V�� �R�Q�� �\�R�X�U��
�Z�L�I�H�«�D�Q�\�R�Q�H�� �L�Q�� �W�K�L�V�� �F�D�P�S�� �D�J�D�L�Q���� �,�� �Z�L�O�O�� �Q�R�W�� �V�W�R�S�� �Q�H�[�W�� �W�L�P�H�µ ���´�7�H�O�O�� �,�W�� �W�R�� �W�K�H��
�)�U�R�J�V�µ�������6�K�D�Q�H���K�D�V���D�V�V�H�U�W�H�G���K�L�V���U�L�J�K�W���W�R���L�Q�W�H�U�I�H�U�H���L�Q���R�U�G�H�U���W�R���S�U�R�W�H�F�W���W�K�H���I�D�P�L�O�\��
unit before expanding this claim of protection to the whole camp. In some 
ways then, the group widens �W�K�H�L�U�� �V�H�Q�V�H�� �R�I�� �I�D�P�L�O�\�� �W�R�� �H�[�W�H�Q�G�� �W�R�� �D�O�O�� �W�K�H�� �J�U�R�X�S�·�V��
members. In other ways, this family association might be dangerous to the 
formation of a cohesive group. At one point Rick admits t�R���/�R�U�L�����´�,�·�G���N�L�O�O���H�Y�H�U�\��
�V�L�Q�J�O�H�� �R�Q�H�� �R�I�� �W�K�H�� �S�H�R�S�O�H�� �K�H�U�H�� �L�I�� �,�� �W�K�R�X�J�K�W�� �L�W�·�G�� �N�H�H�S�� �\�R�X�� �V�D�I�H�µ ���´�7�K�L�V��
�6�R�U�U�R�Z�I�X�O�«���µ��. This mindset clearly makes family a liability. Socrates 
understood this divisive impact of family, expressing in The Republic the need for 
a societ�\���W�R���E�H���´�I�U�H�H���R�I���I�D�F�W�L�R�Q.�µ���7�K�L�V���O�H�D�G�V���6�R�F�U�D�W�H�V���W�R���S�U�R�S�R�V�H���W�K�D�W���L�Q���W�K�H���L�G�H�D�O��
city people should be lied to and told that they were all crafted underground by 
�P�R�W�K�H�U�� �H�D�U�W�K���� �7�K�L�V�� �Z�L�O�O�� �F�D�X�V�H�� �W�K�H�P�� �W�R�� �´�W�K�L�Q�N�� �R�I�� �W�K�H�� �R�W�K�H�U�� �F�L�W�L�]�H�Q�V�� �D�V�� �E�U�R�W�K�H�U�V��
and born of the earth,�µ���I�U�H�H�L�Q�J���W�K�H�P���I�U�R�P���I�D�F�W�L�R�Q���D�Q�G���F�D�X�V�L�Q�J���W�K�H�P���W�R���O�R�R�N���R�X�W��
for the common good rather than private interest (III/414 b-e). In the show, 
despite the factions that arise from these family allegiances, this need to protect 
the core family unit is evidently the main factor that gives rise to a sense of 
�¶�V�W�D�W�H.�· 
 
Statehood and Rights 

Thomas Hobbes is often credited as being the first truly modern 
���:�H�V�W�H�U�Q���� �S�R�O�L�W�L�F�D�O�� �W�K�H�R�U�L�V�W���� �/�R�F�N�H�·�V�� �W�K�H�R�U�\�� �R�I�� �U�L�J�K�W�V�� �D�Q�G�� �V�W�D�W�H�� �I�R�U�P�D�W�L�R�Q���� �R�Q��
which much of the modern western Democratic state is built, can be considered 
in several ways a response to Hobbes. The idea of a state emerging from 
savagery is directly applicable to the situation that the survivors in The Walking 
Dead �I�L�Q�G�� �W�K�H�P�V�H�O�Y�H�V�� �L�Q���� �)�L�Q�G�L�Q�J�� �W�K�H�P�V�H�O�Y�H�V�� �L�Q�� �D�� �¶�V�W�D�W�H�� �R�I nature,�·�� �W�K�H�� �J�U�R�X�S��
organizes for their mutual security and protection. Hobbes writes that the life 
�R�I���P�D�Q���L�Q���D���V�W�D�W�H���R�I���Q�D�W�X�U�H���L�V���´�V�R�O�L�W�D�U�\�����S�R�R�U�����E�U�X�W�L�V�K�����Q�D�V�W�\�����D�Q�G���V�K�R�U�W�µ (Locke). 
It is natural then that people organize into some political form to avoid the 
danger surrounding them. According to Hobbes, this necessity for organization 
will naturally cause a leader to rise up and rule as a sovereign. Ideas about rights 
�D�Q�G�� �P�R�U�D�O�L�W�\�� �D�U�H�� �H�P�S�W�\�� �Z�L�W�K�R�X�W�� �´�D�� �V�R�Y�H�U�H�L�J�Q�� �W�R�� �G�H�W�H�U�P�L�Q�H�� �L�W�V�� �F�R�Q�W�H�Q�W�� �D�Q�G��
enforce it by �W�K�H�� �F�U�H�G�L�E�O�H���W�K�U�H�D�W���R�I�� �Y�L�R�O�H�Q�F�H�µ (Walker 62). Locke, on the other 
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We can see both sides of this theory of state formation present in the 
show. Rick and Shane both rise up as sovereigns in the show, creating what is 
essentially an issue of jurisdiction, which will culminate in Rick being forced to 
kill Shane. The process of rule making for the group consists of Rick and Shane 
making decisions for everyone, with the others occasionally disagreeing but 
being ultimately overruled. These two also set the bounds of rights for 
�H�Y�H�U�\�R�Q�H���� �5�L�F�N�� �R�Q�F�H�� �E�R�O�G�O�\�� �W�H�O�O�V�� �W�K�H�� �J�U�R�X�S�� �´�:�H���G�R�Q�·�W�� �N�L�O�O�� �W�K�H�� �O�L�Y�L�Q�J�µ 
���´�:�L�O�G�I�L�U�H�µ������ �V�W�D�Q�G�L�Q�J�� �X�S�� �I�R�U�� �W�K�H�� �L�P�S�O�L�F�L�W�� �U�L�J�K�W���W�R�� �O�L�I�H; however, he breaks this 
rule when he shoots two men from a different group who attack him. Property 
rights last for an even shorter time. When Andrea at first hesitates to take a 
�Q�H�F�N�O�D�F�H���I�U�R�P���D���V�K�R�S�����5�L�F�N���W�H�O�O�V���K�H�U���´�,���G�R�Q�·�W���W�K�L�Q�N���W�K�R�V�H���U�X�O�H�V���D�S�S�O�\���D�Q�\�P�R�U�H�µ��
���´�*�X�W�V�«�µ������ �%�X�W�� �W�K�L�V�� �R�S�H�Q�V�� �X�S�� �W�K�H�� �T�X�H�V�W�L�R�Q���� �Z�K�D�W�� �U�L�J�K�W�V�� �G�R�� �D�S�S�O�\�� �D�Q�\�P�R�U�H�"��
This is what the group, and its two self-elected leaders, fail to define. In season 
two, when the group moves to the farm of an elderly man named Hershall, they 
vow to respect his right to property. Hershall tells the group not to carry guns 
on his property, a rule that Rick respects but that Shane disobeys as soon as it 





39 Heeren 
 

woods, Rick immediately rushes in to find her. While Shane takes a more 
utilitarian approach to leadership, constantly analyzing what is in the best 
interest of the group as a whole, Rick constantly shows his willingness to 
sacrifice his personal safety for the good of the group, causing him to appear 
more devoted to the good of the whole group and more charismatic.  

The question remains of whether or not this really constitutes 
legitimacy. After making sacrifices for the group, a charismatic leader naturally 
loses a degree of legitimacy in the eyes of his people. His followers will 
�´���V�X�V�S�H�F�W�����W�K�H�L�U���O�H�D�G�H�U���D�V���S�R�P�S�R�X�V���D�Q�G���D���K�\�S�R�F�U�L�W�H�µ (Palshikar 4). This shift in 
thinking occurs when the group starts to become angry and disillusioned with 
Rick after they fail to find Sophia. They begin complaining about Rick, forcing 
his wife Lori to stand up for him. She angrily confronts them, �V�D�\�L�Q�J�� �´�L�I�� �\�·�D�O�O��
think you can do this on your own no one is stopping you. You look to him for 
�D�Q�V�Z�H�U�V���D�Q�G���E�O�D�P�H���K�L�P���Z�K�H�Q���K�H���L�V�Q�·�W���S�H�U�I�H�F�W�µ�����´�:�K�D�W���/�L�H�V�«�µ�������7�K�L�V���V�W�D�W�H�P�H�Q�W��
exemplifies the process and development of charismatic authority.  

If there is any doubt that Shane and Rick are competing for nothing less 
than the claim of ownership of the nomadic group-state, we need only look as 
�I�D�U�� �D�V�� �0�D�[�� �:�H�E�H�U�·�V�� �G�H�I�L�Q�L�W�L�R�Q���R�I�� �V�W�D�W�H�K�R�R�G���� �+�L�V�� �G�H�I�L�Q�L�W�L�R�Q���R�I�� �D�� �V�W�D�W�H���� �W�K�H�� �P�R�V�W��
used definiti�R�Q�� �L�Q�� �F�R�Q�W�H�P�S�R�U�D�U�\�� �S�R�O�L�W�L�F�D�O�� �W�K�H�R�U�\���� �L�V�� �´�W�K�H�� �P�R�Q�R�S�R�O�\�� �R�I�� �W�K�H��
�O�H�J�L�W�L�P�D�W�H�� �X�V�H�� �R�I�� �S�K�\�V�L�F�D�O�� �I�R�U�F�H�� �Z�L�W�K�L�Q�� �D�� �J�L�Y�H�Q�� �W�H�U�U�L�W�R�U�\�µ (qtd. in Jung 34). 
�7�K�U�R�X�J�K���W�K�L�V���O�H�Q�V���Z�H���F�D�Q���X�Q�G�H�U�V�W�D�Q�G���Z�K�D�W���¶�W�K�H���V�W�D�W�H�·���L�V���L�Q���L�W�V���P�R�V�W���E�D�V�L�F���W�H�U�P�V����
The state claims to be the authority capable of legitimately using force. It 
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demands of protecting themselves from zombies and the complex power 
struggles between members of the group leads them to constantly search for 
leadership, changing their allegiance and support of leaders when it is 
convenient. Problematically, Rick has nothing firm in which he can ground his 
claim of leadership. Relying upon a mixture of traditional and charismatic 
authority, Rick leads the group, but never with a clear or defined mandate. 
Thus, the relationship of the leader to the people is always tenuous and in 
question. As aptly observed by �6�L���6�K�H�S�S�D�U�G�����´�5�L�F�N�·�V���X�O�W�L�P�D�W�H flaw is his inability 
�W�R�� �W�U�D�Q�V�O�D�W�H�� �W�K�H�V�H�� �T�X�D�O�L�W�L�H�V�� �L�Q�W�R�� �W�K�H�� �L�Q�V�W�L�W�X�W�L�R�Q�D�O�� �E�D�V�L�V�� �I�R�U�� �K�L�V�� �O�H�D�G�H�U�V�K�L�S�µ 
(Sheppard 94). �6�W�D�W�H�G�� �D�Q�R�W�K�H�U�� �Z�D�\���� �´[t]here are no formal or informal 
�P�H�F�K�D�Q�L�V�P�V���W�R���X�S�K�R�O�G���K�L�V���G�H�F�L�V�L�R�Q�V�µ�����6�K�H�S�S�D�U�G�������������7�K�L�V���S�O�D�\�V���R�X�W���Z�K�H�Q���5�L�F�N��
announces his personal decision to execute Randall. Some members of the 
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Hipsters Love Beer, YouTube Sensation 
Elle Smiley 
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 �+�L�S�V�W�H�U�V���K�D�Y�H���U�H�D�F�K�H�G���W�K�H���S�L�Q�Q�D�F�O�H���R�I���&�R�R�O�����R�U���D�W���O�H�D�V�W���W�K�D�W�·�V���Z�K�D�W���W�K�H�L�U��
critics sarcastically claim. This ironic subculture has been increasingly mocked 
in the mainstream, much to their despair. Hipsters, as a rule, try to remove 
themselves as much as possible from the mainstream, creating a unique niche 
�I�R�U�� �W�K�H�P�V�H�O�Y�H�V���� �,�Q�� �I�D�F�W���� �H�Y�H�Q�� �E�H�L�Q�J�� �F�D�O�O�H�G�� �D�� �´�+�L�S�V�W�H�U�µ�� �L�V�� �F�R�Q�V�L�G�H�U�H�G�� �G�H�U�R�J�D�W�R�U�\��
to them, since the term is so popularized. According to Michael Greif, Hipsters 
a�U�H���H�V�V�H�Q�W�L�D�O�O�\���´�U�H�E�H�O���F�R�Q�V�X�P�H�U�V�µ���Z�K�R���X�V�H���W�K�H�L�U���S�X�U�F�K�D�V�H�V���D�Q�G���V�H�O�I-presentation 
to express their political, social, and economic discontent with the mainstream. 
Jokingly, this translates to a well-educated, well-dressed, young, mustachioed, 
thin, progressive, and aloof persons. Oftentimes they can be seen at bars 
drinking craft beers. This is why the niche industry of craft beer is often 
connected with Hipsterism. The craft beer industry arose out of a 
dissatisfaction with the watered-down beverages that dominated American beer 
�F�X�O�W�X�U�H�� �I�R�U�� �G�H�F�D�G�H�V���� �D�O�V�R�� �N�Q�R�Z�Q�� �D�V�� �´�%�L�J�� �%�H�H�U�µ���� �%�X�G�Z�H�L�V�H�U���� �&�R�R�U�V���� �D�Q�G�� �0�L�O�O�H�U��
(Williams 14:21). The rejection of all mainstream beer and subsequent creation 
of a �N�L�W�V�F�K�� �D�U�W�L�V�D�Q�� �G�U�L�Q�N�� �V�H�O�H�F�W�L�R�Q�� �S�L�T�X�H�G�� �W�K�H�� �+�L�S�V�W�H�U�·�V�� �L�Q�W�H�U�H�V�W���� �F�U�D�I�W�� �E�H�H�U�V��
basically attempt to model what Hipsters do as individuals. Therefore, when the 
popular YouT�X�E�H���9�L�G�H�R���´�+�L�S�V�W�H�U�V���/�R�Y�H���%�H�H�U�µ���H�P�H�U�J�H�G�����W�K�H���P�D�L�Q�V�W�U�H�D�P���I�L�Q�D�O�O�\��
achieved a masterful critique of Hipsterism as a whole. This video mocks 
Hipsterism in two ways: first, it synthesizes the Hipster and craft beer 
subcultures into one in order to poke fun at their respective failures to remain 
outside of the mainstream; second, it has the Hipsters who order drinks pollute 
their individualistic ideas by incorporating mainstream references into their 
drink descriptions. 
 The short video opens with the non-Hipster bartender nonchalantly 
�S�R�O�L�V�K�L�Q�J���D���J�O�D�V�V�����O�R�R�N�L�Q�J���D�W���W�K�H���F�D�P�H�U�D�����D�Q�G���M�R�N�L�Q�J�O�\���F�L�W�L�Q�J���D���W�U�H�Q�G���K�H�·�V���Q�R�W�L�F�H�G����
�´�W�K�H�V�H�� �S�H�R�S�O�H�� �D�U�H��really �L�Q�W�R�� �W�K�H�L�U�� �F�U�D�I�W�� �E�H�H�U�V�µ�� ���1�D�F�K�R��Punch 0:08). Then he 
throws his bar towel over his shoulder, and adding a quick hand gesture of 
welcome, he invites the audience to step into his shoes. The video rapidly cuts 
to different Hipsters leaning over the bar toward the camera, which is set up 
fr�R�P���W�K�H���E�D�U�W�H�Q�G�H�U�·�V���S�H�U�V�S�H�F�W�L�Y�H�����D�O�O�R�Z�L�Q�J���W�K�H���Y�L�H�Z�H�U���W�R���V�H�H���W�K�H���W�U�H�Q�G���I�U�R�P���K�L�V��
point of view. This opening clip begins the mockery, since the bartender does 
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�2�·�1�H�L�O�O���V�W�X�G�\���F�R�P�P�H�Q�W�V���R�Q���W�K�H���F�R�P�S�H�W�L�W�L�Y�H�Q�H�V�V���R�I���W�K�H���´�H�[�S�H�U�W�L�V�H�µ���U�H�T�X�L�U�H�G���W�R��
�G�L�V�F�X�V�V�� �R�E�V�F�X�U�H�� �E�H�H�U�V���� �Z�K�L�F�K�� �´�S�U�R�Y�L�G�H�>�V�@�� �W�K�H�� �F�U�H�G�L�E�L�O�L�W�\�� �D�Q�G�� �¶�I�L�U�V�W�� �L�Q�·��
�U�H�F�R�J�Q�L�W�L�R�Q�µ���W�K�D�W���+�L�S�V�W�H�U�V���V�H�H�N�����7�K�H���´�¶�I�L�U�V�W �L�Q�·���U�H�F�R�J�Q�L�W�L�R�Q�µ���H�T�X�D�W�H�V���L�W�V�H�O�I���W�R���W�K�H��
�+�L�S�V�W�H�U���P�D�Q�W�U�D�����´�,���N�Q�H�Z���D�E�R�X�W���W�K�L�V���E�H�I�R�U�H���L�W���Z�D�V���F�R�R�O���µ���,�Q���W�K�H���%�D�J�L�Q�V�N�L���D�Q�G���%�H�O�O��
study, craft beer consumers are described as having earned a university degree, 
living in areas with higher costs of living, em�S�O�R�\�H�G�� �L�Q�� �´�F�U�H�D�W�L�Y�H�µ�� �S�U�R�I�H�V�V�L�R�Q�V����
within the young adult age range of 25-34, and in areas cited as tolerant toward 
homosexuality, diversity, and immigrants. This demographic seems to be well-
educated, young, artsy, progressive, and have higher soci
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�G�U�H�D�P���µ�� �P�R�F�N�L�Q�J�� �W�K�H�� �Eitterness that the hops-heavy craft beers carry. In a 
hilarious and hyperbolic example of these flavor notes, funny substitutes for 
real drinks are put into cups in place of beer, like sawdust and fake blood. The 
�V�D�Z�G�X�V�W���V�S�R�R�I�V���W�K�H���´�Z�R�R�G�\���W�R�S���Q�R�W�H�V�µ���R�I���V�R�Pe beers (Nacho Punch 0:16). The 
�I�D�N�H�� �E�O�R�R�G�� �V�S�R�R�I�V�� �D�� �J�U�D�V�V�\�� �I�L�Q�L�V�K�� �E�\�� �F�U�H�D�W�L�Q�J�� �D�� �G�L�V�W�X�U�E�L�Q�J�� �S�X�Q�� �R�I�� �D�� �´�J�O�D�V�V�\��
�I�L�Q�L�V�K�µ�� ���1�D�F�K�R�� �3�X�Q�F�K�� ������������ �W�K�D�W�� �D�S�S�H�D�U�V�� �W�R�� �P�D�N�H�� �W�K�H�� �G�U�L�Q�N�H�U�·�V�� �P�R�X�W�K�� �E�O�H�H�G��
�S�U�R�I�X�V�H�O�\���� �'�U�L�Q�N�L�Q�J�� �V�D�Z�G�X�V�W�� �D�Q�G�� �H�[�S�H�O�O�L�Q�J�� �I�D�N�H�� �E�O�R�R�G�� �I�U�R�P�� �R�Q�H�·�V�� �P�R�X�W�K�� �D�U�H��
obviously meant to mock flavor notes of kitsch artisan beers, since they are so 
�U�L�G�L�F�X�O�R�X�V�� �D�Q�G�� �J�U�R�V�V���� �2�Q�H�� �E�H�H�U�� �R�U�G�H�U�� �L�Q�� �´�+�L�S�V�W�H�U�V�� �/�R�Y�H�� �%�H�H�U�µ�� �L�V�� �F�D�O�O�H�G�� �W�K�H��
�´�%�D�E�\���'�L�F�N���%�H�O�J�L�D�Q���:�K�L�W�H���µ���Z�K�L�F�K���D�O�O�X�G�H�V���W�R���W�K�H���%�H�O�J�L�D�Q���E�H�H�U���0�D�Q�Q�H�N�H�Q���3�L�V�����D��
famous fountain in Brussels of a young boy peeing. During cultural festivals, 
the fountain is tapped into many kegs of Belgian beers to highlight different 
flavors present in the brews (Manneken Pis Brussels Belgium). Real home 
brewers allude to this popular statue as well, like the blogging home brewer 
Chad, who captures the arrogant, flavor-loving caricature of the Hipster. Here, 
�K�H�� �G�H�V�F�U�L�E�H�V�� �K�L�V�� �O�D�W�H�V�W�� �E�U�H�Z���� �W�K�H�� �´�0�R�E�\�� �'�L�F�N�� �%�H�O�J�L�D�Q�� �:�K�L�W�H�µ�� �W�K�D�W�� �K�D�V�� �D��
surprising mix of flavors:  

I decided it was time for a new homebrew. And as I give all my 
beers Led Zeppelin song names, I figured Moby Dick would be 
�S�H�U�I�H�F�W�� �I�R�U�� �D�� �%�H�O�J�L�D�Q�� �:�K�L�W�H�«�� �)�O�D�Y�R�U�� �L�V�� �P�R�V�W�O�\�� �Z�K�H�D�W�� �P�D�O�W����
orange, and coriander. Not much in the way of hops (as 
intended), just a dry, grassy finish.  

Chad produces the quintessentia�O�� �H�[�D�P�S�O�H�� �R�I�� �D�� �´�+�L�S�V�W�H�U�V�� �/�R�Y�H�� �%�H�H�U�µ�� �G�U�L�Q�N��
here, through its ironically mainstream title and its odd flavor combination of 
orange, spice, and grass. Flavor notes and titles are important to Hipsters 
because they describe the unique qualities of each beer. However, the jokes 
about flavor notes point out the absurd extreme that both beer drinkers and 
brewers will go to. In order to be unique, people are actually drinking beer that 
is peed out of a fountain or purposefully made to taste like spice and grass. This 
highlights the absurd creativity of the market for craft beer. 

The market seems to have borrowed a lot from the wine-tasting 
tradition, not only with the flavor notes, but also with specific glassware meant 
to maximize the enjoyment of different drinks. Silly containers mock the spike 
�L�Q���V�S�H�F�L�D�O�L�]�H�G���J�O�D�V�V�Z�D�U�H�����O�L�N�H���D���I�H�G�R�U�D���W�K�D�W���O�H�D�N�V���E�H�H�U���D�O�O���R�Y�H�U���R�Q�H���+�L�S�V�W�H�U�·�V���E�H�D�U�G��
(0:47), a birdfeeder which two characters flick their tongues along the openings 
(1:20), a Goblet of Fire that is actually in flames (1:02), and a urine sample cup 
(1:06). These odd objects that are not meant to hold beer serve to parody the 
desire to be unique and kitsch among Hipsters, taking it to an absurd level. 
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the bloopers of the video, Batman comes up to the bar as a Hipster and makes 
�K�L�V�� �R�Z�Q�� �S�X�Q�� �D�E�R�X�W�� �E�H�H�U�� �Z�L�W�K�� �V�X�O�W�U�\�� �J�U�X�P�E�O�H���� �´Is this Gotham Brood? I only 
drink Gotham-�E�U�H�Z�H�G���µ�� �$�Q�R�W�K�H�U�� �+�L�S�V�W�H�U�� �G�U�X�Q�N�H�Q�O�\�� �S�U�R�F�O�D�L�P�V���� �´Y�H�D�K���� �L�W�·�V��
brewed by slut�W�\�� �Q�X�Q�V�� �X�S�� �L�Q�� �W�K�H�� �$�S�S�D�O�D�F�K�L�D�Q�� �P�R�X�Q�W�D�L�Q�V���µ�� �1�R�W�� �R�Q�O�\�� �D�U�H�� �W�K�H�V�H��
both unrealistic and silly claims, but also they are location-specific. Notably, 
there are many craft breweries or microbreweries along the entire Appalachian 
Mountain range, including Asheville, NC, and Frederick, MD (Baginski and 
�%�H�O�O������ �$�F�F�R�U�G�L�Q�J�� �W�R�� �5�H�D�Y�H�V���� �W�K�H�� �R�Z�Q�H�U�V�� �R�I�� �E�U�H�Z�H�U�L�H�V�� �D�O�V�R�� �H�[�S�U�H�V�V�� �D�Q�� �´�L�Q�W�H�Q�V�H��
desire to create a neighborhood-�R�U�L�H�Q�W�H�G�� �Z�R�U�N�S�O�D�F�H���µ�� �F�K�D�U�D�F�W�H�U�L�]�L�Q�J��the 
neolocalist attitude that their patrons echo. Hipsters can find their favorite 
beers before their friends because many region-specific beers are introduced 
and featured in certain towns before others. Craft beer lovers will often take 
vacations based on the beer scene at the vacation destination (Baginski and Bell 
177), potentially to gain the upper hand on their Hipster friends by knowing 
about the beer from a certain city before everyone else, in the true Hipster 
fashion. As Mark Greif quips, the Hipster always consumes products that are 
� éxpensive, rare, and knowledge-int�H�Q�V�L�Y�H�µ���L�Q���R�U�G�H�U���W�R���H�[�S�U�H�V�V���W�K�H�L�U���G�H�V�L�U�H���W�R���E�H��
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 Hipsters have been increasingly mocked in the mainstream. Their 
desired niche has been idealized, stereotyped, and adopted by popular culture as 
a whole while they simultaneously accept the mainstream by utilizing popular 
culture references in return. Although the craft beer industry was developed as 
�D�� �F�R�X�Q�W�H�U�F�X�O�W�X�U�D�O�� �E�H�H�U�� �P�R�Y�H�P�H�Q�W���� �,�� �F�D�Q�� �L�P�D�J�L�Q�H�� �W�K�D�W�� �W�K�H�\�� �G�R�Q�·�W�� �P�L�Q�G�� �E�H�L�Q�J��
adopted by the mainstream, unlike the Hipsters. Not only would it give them 
more business, but also the drinkers in America as a whole might become more 
cultured when introduced to the complex and varying flavors that the artisan 
industry has to offer. Both subcultures were mocked extensively in the video, 
still, to demonstrate their likeness and their odd kitsch behavior. 
 The consumption of Hipsters and the rise in the craft beer industry 
ultimately have one thing in common: they capture the quintessential American 
ideal of individuality. This, in turn, exemplifies patriotism through the 
promotion of local economies, small business, and civic awareness. Hipsterism 
leads to the mindful purchase of products that the consumer considers to be 
acceptable according to their individual beliefs, taking ownership over their 





   

 
 

Glee: A Cultural Phenomenon? 
Jayne Smyth 

 
§ 

 
�+�D�L�O�H�G���D�V���D���´�F�X�O�W�X�U�D�O���S�K�H�Q�R�P�H�Q�R�Q�µ���E�\���)�2�;���E�U�R�D�G�F�D�V�W�L�Q�J���F�R�P�S�D�Q�\�����W�K�H��

TV show Glee has been praised for transcending its purpose of not only 
entertaining Americans but also furthering social change as well.  Helen 
Oliviero, a reporter for the Atlanta Journal- Constitution, interviewed local choir 
teachers in Atlanta who raved about the ability Glee had to eliminate stereotypes 
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characters. On Glee, one of the sweetest and certainly most naïve characters, 
Marley, develops bulimia and struggles with self-image after being told by a 
fellow classmate that being thin will solve all her problems (Glee������ �0�D�U�O�H�\�·�V��
eating disorder is short-lived and not fully developed, seemingly disappearing 
magically after a just a few episodes (Glee).  In reality, negative self-image has 
been reported to develop in girls as young as first to third grade (Giudice). This 
�L�P�P�H�G�L�D�W�H�O�\�� �P�D�N�H�V�� �0�D�U�O�H�\�·�V�� �V�X�G�G�H�Q�� �E�R�G�\�� �L�P�D�J�H�� �L�V�V�X�H�� �D�W�� �D�J�H�� �V�L�[�W�H�H�Q�� �D�Q��
inaccurate portrayal of eating disorders. Belittling the true psychological depth 
that correlates with eating disorders, this gives viewers the idea that eating 
�G�L�V�R�U�G�H�U�V�� �D�U�H���P�H�U�H�O�\�� �D�� �´�V�W�D�J�H�µ�� �R�U���Q�R�U�P�D�O�� �R�F�F�X�U�U�H�Q�F�H�� �I�R�U�� �W�H�H�Q�D�J�H�� �J�L�U�O�V���� �Z�K�H�Q�� �L�Q��
reality they are a highly detrimental mental disorder that develops over a long 
span of time. 

In an in-depth investigation on eating disorders, Brenda Broussard 
described �E�X�O�L�P�L�D�� �D�V�� �D�� �´�F�K�U�R�Q�L�F�� �D�Q�G�� �D�� �S�R�W�H�Q�W�L�D�O�O�\�� �O�L�I�H�� �O�R�Q�J�� �K�H�D�O�W�K�� �L�V�V�X�H�µ�� ����������
While Glee depicts the effect of dehydration that can be produced from bulimia 
through Marley passing out during a performance, Glee fails to address the 
many other harmful body effects bulimia causes, like the eroding of teeth and 
gums, tearing of the esophagus, cardiac arrest, osteoporosis, and the possibility 
of a ruptured stomach (Broussard 5-6).  

�%�U�R�X�V�V�D�U�G���H�[�S�U�H�V�V�H�V���L�Q���K�H�U���L�Q�Y�H�V�W�L�J�D�W�L�R�Q���W�K�D�W���´�J�D�L�Q�L�Q�J���E�X�O�L�P�L�F���Z�R�P�H�Q�·�V��
perspective could promote a compressive appreciation of bulimia; its etiology, 
and direction for relevant treatment alternatives (14). With Glee neglecting to 
address the very serious health risks brought on by bulimic behavior and 
�G�H�S�L�F�W�L�Q�J�� �0�D�U�O�H�\�·�V�� �V�W�U�X�J�J�O�H�� �D�V�� �H�D�V�\�� �W�R�� �R�Y�Hrcome, eating disorders are not 
portrayed to viewers as the truly detrimental disorders they are. This negative 
portrayal could stunt or prevent treatments from being developed for women 
who are suffering from a real eating disorder, not the superficial cookie cutter 
disorder portrayed on Glee.  When Marley passes out at sectionals, her fellow 
teammates respond with anger because she cost them the win, not because they 
care about her eating disorder. The characters are so upset about the loss, it is 
not even addressed that Marley passed out due to the fact that she was bingeing 
and purging. This lack of a supportive, caring environment sets up a negative 
image for viewers as to how people would respond to such a disorder. This is 
significant because it can cause young girls to hide their disorders further 
because they fear they will only be ridiculed for sharing their problem. 

 While Glee did depict the trials of teenage pregnancy accurately, the 
show reverted to its cookie cutter ways when the aftermath of something as 
detrimental as teen pregnancy was shown as a breeze. Glee was sure to not make 
pregnancy look like a walk in the park for the character Quinn Fabray in the 
beginning by having her parents kick her out and having her coveted spot as 
head cheerle
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television in somewhat new ways teenagers in groundbreaking situations like 
discovering their sexuality or dealing with an eating disorder, anyone who 
agrees it has truly done this accurately has merely fallen into the trap of brilliant 
advertising and propaganda. Failing to achieve the moral and civic duty the 
show has built its premise and popularity on, Glee 
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�/�L�I�H�·�V���D���'�U�D�J�����6�R���%�H���D���4�X�H�H�Q 
David Henry Zatyko 

 
§ 

 
 In the navy blue darkness by the river, industrial lights illuminate 
abandoned warehouses and rubble along the path to an inconspicuous building 
labeled only wit�K���D���S�L�Q�N���Q�H�R�Q���´�=���6���µ���$���S�R�O�L�F�H���F�D�U���U�R�O�O�V���E�\�����W�K�H�Q�����W�K�H���V�W�U�H�H�W���D�J�D�L�Q��
is silent. Eventually, a car pulls up and a lean, fairly muscular man with a black 
t-shirt, sweatpants, and a crew cut steps out into the crisp night air. He has rigid 
cheekbones and slightly sunken eyes, but a smirk is painted across his face. He 
grabs a grey toolbox and a massive suitcase almost half his height and enters a 
hardly-noticeable door under those lit-up letters. He marches leisurely through a 
pitch black showroom around tables, chairs, platforms and stripper poles, 
ultimately stepping down some stairs into the silent lights of a back kitchen 
area. Dozens of cardboard boxes are stuffed haphazardly along the walls, and 
dull metallic tables line the corner of the narrow room. He stops, places the 
toolbox on the table with a thud, and flips open the suitcase. Out pop a green 
dress, a bleached blonde wig, and deep red nipples on the enormous breasts of 
a chest piece. Mark Milligan, his name while not performing, grins and turns 
back to his toolbox, sets up his three-paneled mirror, and lays out his dozens of 
�E�U�X�V�K�H�V���� �D�W�� �O�H�D�V�W�� �H�L�J�K�W���F�R�O�R�U�V�� �R�I�� �P�D�N�H�X�S���� �F�U�H�D�P�V���� �D�Q�G�� �I�R�X�Q�G�D�W�L�R�Q�V���� �´�,�·�P�� �J�R�L�Q�J��
�E�D�F�N���W�R���P�\���V�O�X�W���O�R�R�N���W�R�Q�L�J�K�W���µ���K�H���U�H�P�D�U�N�V���W�K�U�R�X�J�K���E�U�L�J�K�W���Z�K�L�W�H���W�H�H�W�K���P�D�N�L�Q�J���X�S��
a devious smile. Somehow I have a feeling this is supposed to be a positive 
�Q�R�W�L�R�Q�����&�R�P�L�Q�J���I�U�R�P���0�V�����(�F�O�L�S�V�H�����,���J�X�H�V�V���,���V�K�R�X�O�G�Q�·�W���E�H���V�X�U�S�U�L�V�H�G�� 
 �´�2�Q���7�K�X�U�V�G�D�\�V�����P�\���M�R�E���L�V���W�R���P�D�N�H���F�X�V�W�R�P�H�U�V���J�H�W���Q�D�N�H�G���D�Q�G���G�D�Q�F�H���µ���K�H��
says without much inflection. He picks out a brush and begins applying a 
cream-�F�R�O�R�U�H�G�� �O�D�\�H�U�� �R�I�� �I�R�X�Q�G�D�W�L�R�Q�� �W�R�� �K�L�V�� �V�N�L�Q���� �´�,�W�·�V�� �H�D�V�\�� �I�R�U�� �P�H�� �¶�F�D�X�V�H�� �,�·�P�� �D��
�Z�K�R�U�H���µ���K�H���V�P�L�U�N�V���L�Q���P�\���G�L�U�H�F�W�L�R�Q�����K�R�O�G�L�Q�J���E�D�F�N���W�K�H���E�U�X�V�K���I�R�U���D���P�R�P�H�Q�W�����%�H�L�Q�J��
�D�� �´�Z�K�R�U�H�µ�� �L�V�� �D�Q�R�W�K�H�U�� �Z�D�\�� �W�R�� �V�D�\�� �´�S�H�U�I�R�U�P�L�Q�J�� �L�Q�� �G�U�D�J�µ�� �I�R�U�� �0�D�U�N���² but he 
�Z�R�X�O�G�Q�·�W���V�W�U�D�L�J�K�W-up tell you that way, because it would be too plain, too boring. 
He needs to add flair to the conversation, give some bite to the statement �² 
make it last. Drag is, as Mark would say, and as scholars would agree, the act of 
on-stage impersonation of another gen
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�P�R�W�K�H�U�·�V�� �K�L�J�K�� �K�H�H�O�V���� �V�R�R�Q���� �K�H�� �Z�D�V�� �D�� �0�D�U�L�Q�H���� �V�K�R�Z�L�Q�J�� �X�S�� �W�R�� �W�U�D�L�Q�L�Q�J�� �Z�L�W�K��
makeup smeared across his face; now, he convinces men to tear off their 
clothes. Drag lets Mark be Ms. Eclipse, an even more over-the-top, out-of-the-
box, overwhelming force of nature, of pure energy, punch, and charisma, than 
he is while not transformed. For Mark, drag is a powerful tool of self-
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mostly just men in dresses �² �Q�R�W�� �W�K�D�W�� �W�K�D�W�� �L�V�Q�·�W�� �Z�K�D�W�� �L�W�� �L�V�� �W�R�G�D�\���� �:�H�·�U�H�� �M�X�V�W��
�V�O�L�J�K�W�O�\���P�R�U�H���F�R�Q�W�R�X�U�H�G���µ���6�R�P�H���Z�R�X�O�G���V�D�\���0�D�U�N���L�V���P�L�V�V�L�Q�J���W�K�H���S�R�L�Q�W�� 

�´�,�W�·�V�� �Q�R�W�� �D�E�R�X�W�� �E�H�L�Q�J�� �S�U�H�W�W�\�����L�W�·�V�� �D�E�R�X�W�� �U�H�S�U�H�V�H�Q�W�L�Q�J�� �D�� �F�X�O�W�X�U�H���� �6�X�U�H���� �L�W�·�V��
�Q�L�F�H���W�R���P�D�N�H���W�L�S�V���D�Q�G���E�H���S�U�H�W�W�\�����D�Q�G���,�·�P���Q�R�W���J�R�L�Q�J���W�R���O�L�H�����L�W�·�V���J�U�H�D�W���Z�K�H�Q���S�H�R�S�O�H��
�D�S�S�O�D�X�G���\�R�X���µ���V�D�\�V���7�H�P�S�H�V�W���'�X�-�R�X�U�����D���7�X�F�V�R�Q���G�U�D�J���T�X�H�H�Q���H�P�E�U�D�F�L�Q�J���Z�K�D�W���V�K�H��
�F�D�O�O�V���¶�G�U�D�J���S�R�Z�H�U���·���´�,�·�P���Q�R�W���R�Q�H���I�R�U���G�R�L�Q�J���D�Q�\�W�K�L�Q�J���K�Dlfway and I put my heart 
�D�Q�G�� �V�R�X�O�� �L�Q�W�R�� �L�W���� �3�D�U�W�� �R�I�� �W�K�H�� �U�H�D�V�R�Q�� �,�� �G�R�� �W�K�D�W�� �L�V�� �E�H�F�D�X�V�H�� �,�·�P�� �U�H�S�U�H�V�H�Q�W�L�Q�J�� �D��
�F�X�O�W�X�U�H�µ�� ���T�W�G���� �L�Q�� �+�H�U�U�H�U�D�V������ �7�H�P�S�H�V�W�� �D�Q�G�� �0�D�U�N�� �Z�R�X�O�G�� �D�J�U�H�H�� �W�K�D�W�� �L�W�·�V�� �Q�R�W�� �M�X�V�W��
about being pretty, but definitely not on the reasoning behind it. For queens 
like Tempest, drag is about strength and unity in the community �² something 
�0�D�U�N���V�F�R�I�I�V���D�W�����+�H���G�R�H�V�Q�·�W���H�Y�H�Q���W�K�L�Q�N���W�K�H�U�H���L�V���V�X�F�K���D���W�K�L�Q�J���D�V���X�Q�L�W�\���L�Q���W�K�H���G�U�D�J��
community, at least not in DC �² �D�Q�G�� �K�H�� �K�D�V�� �D�� �F�D�V�H���� �H�Y�H�Q�� �L�I�� �L�W�·�V�� �M�X�V�W���D�� �S�H�U�V�R�Q�D�O��
anecdote.  

Mark, having worked as a nurse at several clinics throughout 
Washington and Maryland over the past six years, once found himself working 
under a fellow drag queen. And while some, like Tempest, would expect this 
unity of a shared community would empower them both, it instead only 
empowered the other queen �² to fire Mark for wearing pink scrubs one day. 
Definitely not the unity Tempest envisioned. The positive, empowering culture 
�V�K�H�� �E�H�O�L�H�Y�H�V�� �L�Q�� �L�V�Q�·�W�� �Z�K�D�W���0�D�U�N�� �E�H�O�L�H�Y�H�V�� �L�V�� �H�[�S�U�H�V�V�H�G�� �L�Q�� �'�&�� �G�U�D�J�� �F�X�O�W�X�U�H�����R�U�� �L�Q��
drag culture in general. He thinks many are cutthroat and vicious here �² making 
drag brutal, serious, and unenjoyable for all. Having been through the terrors of 
drag in the past, Mark believes drag culture can be bitchy, even downright 
�¶�I�X�J�O�\���·���%�X�W���W�K�H�Q�����0�D�U�N���Ls just one opinion, just one voice �² even if he happens 
to have been through a lot of life. 
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to look as much like a woman as possible. Mainstream drag, as Mark would say, 
is all abo�X�W���O�R�R�N�L�Q�J���O�L�N�H���D���S�U�H�W�W�\���J�L�U�O�����D�Q�G���W�K�D�W�·�V���M�X�V�W���Q�R�W���K�R�Z���L�W���V�K�R�X�O�G���E�H�����0�D�\�E�H��
�W�K�D�W���S�D�U�W���R�I���G�U�D�J���L�V�Q�·�W���V�X�E�Y�H�U�V�L�Y�H���² maybe RuPaul, drag hero, has been playing 
�L�Q�W�R���W�K�H���´�K�H�J�H�P�R�Q�L�F���P�D�V�F�X�O�L�Q�H���V�W�U�X�F�W�X�U�H�µ���D�O�O���D�O�R�Q�J�� 

�´�,�W�·�V���L�P�S�R�U�W�D�Q�W���W�R���E�H��out there �² �\�R�X���F�D�Q�·�W���D�O�Z�D�\�V just go straight for the 
pretty-
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�´�'�U�D�J�� �L�V�� �D�E�R�X�W�� �K�D�Y�L�Q�J�� �I�X�Q���µ�� �V�K�H�� �D�G�G�V���� �D�Q�G�� �,�� �F�D�Q�·�W�� �W�K�L�Q�N�� �R�I�� �D�Q�\�� �U�H�D�V�R�Q��
�Z�K�\�� �W�K�L�V�� �Z�R�X�O�G�Q�·�W���E�H�� �D�� �J�R�R�G�� �H�Q�R�X�J�K�� �U�H�D�V�R�Q�� �I�R�U�� �L�W���W�R�� �H�[�L�V�W���� �:�K�H�W�K�H�U�� �L�W�·�V�� �D�E�R�X�W��
�E�H�L�Q�J���D���´�V�O�X�W���µ���E�H�L�Q�J���F�U�H�D�W
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A Discursive Analysis of the Adoption and 
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in this occupation, but also because of the clandestine nature of strip clubs, 
which promotes the allegation that strip clubs are a hotbed for criminal activity. 
Overall, it is thought that the activities which occur within the club promote 
values which do not adhere to the status quo. When these clubs are an accepted 
aspect of a community, these bad values are, in turn, imparted to young people. 

�%�X�W�� �Z�K�D�W�� �L�I�� �S�R�O�H�� �G�D�Q�F�L�Q�J�·�V�� �S�U�L�P�D�U�\�� �S�X�U�S�R�V�H�� �Z�D�V�� �Q�R�� �O�R�Q�J�H�U�� �W�R�� �V�H�[�X�D�O�O�\��
arouse men? Would pole dancing suddenly become acceptable? What if men 
were excluded from this practice entirely? What would pole dancing become if 
it ended the commodification of women, occurred in a non
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One thing both sides of the house agree upon is the fact that 
occupational pole dancing demeans and objectifies women. If gender equality*1 
is promoted by a majority in the status quo, which is arguably the case in places 
such as Australia, Canada, the United Kingdom and the United States, the four 
societies which are examined by the vast majority of recreational pole dancing 
researchers, then occupational pole dancing is a hindrance to the gender 
�H�T�X�D�O�L�W�\���P�R�Y�H�P�H�Q�W�����6�R���L�I���U�H�F�U�H�D�W�L�R�Q�D�O���S�R�O�H���G�D�Q�F�L�Q�J�·�V���D�G�Y�H�U�V�D�U�L�H�V���D�U�H���D�U�J�X�L�Q�J���W�K�D�W��
poling is not a large enough deviation from occupational pole dancing to deem 
�L�W�� �V�R�F�L�D�O�O�\�� �D�F�F�H�S�W�D�E�O�H�� �Z�L�W�K�L�Q�� �W�K�H�� �V�W�D�W�X�V�� �T�X�R���� �W�K�H�Q�� �S�R�O�L�Q�J�·�V�� �V�X�S�S�R�U�Wers must be 
�D�E�O�H�� �W�R�� �G�L�V�W�L�Q�J�X�L�V�K�� �E�H�W�Z�H�H�Q�� �W�K�H�� �W�Z�R�� �I�R�U�P�V�� �R�I�� �S�R�O�H�� �G�D�Q�F�L�Q�J�� �E�\�� �F�L�W�L�Q�J�� �S�R�O�L�Q�J�·�V��
specific deviations from traditional pole dancing. 

 
�7�K�H���$�S�S�O�H���1�H�Y�H�U���)�D�O�O�V���)�D�U���)�U�R�P���W�K�H���7�U�H�H�«�8�Q�O�H�V�V���L�W�·�V���:�L�Q�G�\ 

Though the location of the first recreational pole dancing studio is 
uncertain, societies around the world began to embrace recreational pole 
dancing in the early 2000s, despite the fact that it originated from an occupation 
which is widely regarded as degrading and reprehensible (Owen 84). The mass 
espousal of poling occurred with little regard to the societal implications of 
normalizing this activity while simultaneously continuing to reject its raunch 
culture origins, which leaves poling vulnerable to criticism from opponents of 
traditional pole dancing. While some people believe that recreational pole 
dancing helps to liberate women from the patriarchal societies in which they 
live, others assert that poling directly harms the gender equality movement.  

In order to justify the rejection of one and concurrent exaltation of the other, 
societies which have normalized poling in the status quo necessitate the ability 
to identify ample distinctions between occupation and recreational pole dancing. If 
substantial differences cannot be identified, then the emergence of the poling 
industry will be stymied by its opponents on the grounds of gaping logical 
discrepancies. Operating under the assumption that occupational pole dancing 
will continue to be abhorred in the status quo, adversaries of recreational pole 
dancing commonly build their cases around these inconsistencies. This is why 
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the objectives of the gender equality movement. Recreational pole dancing 
achieves this by taking occupational pole dancing, which has historically been 
used as a means of objectifying and commodifying women, and altering this 
activity in ways which foster female liberation and self-empowerment. This is 
primarily achieved through shifting the objectives of pole dancing (Donaghue et 
al. 446), de-commodifying female participants (Whitehead and Kurz 235), and 
�G�U�D�V�W�L�F�D�O�O�\�� �D�O�W�H�U�L�Q�J�� �W�U�D�G�L�W�L�R�Q�D�O�� �S�R�O�H�� �G�D�Q�F�L�Q�J�·�V�� �V�H�W�W�L�Q�J�� �D�Q�G�� �V�S�H�F�W�D�W�R�U�V�� ���:�K�L�W�H�K�H�D�G��
and Kurz 233). 

 
The Best Way for a Flirty Girl to Get Fit  

The poling industry has worked hard to establish a distinction between their 
fitness routines and the performances of women who participate in pole 
dancing professionally. Analyzing the content of the promotional websites of 
poling studios and the instructional videos of poling trainers is the most 
obvious way to analyze the poling indu�V�W�U�\�·�V�� �L�Q�W�H�Q�G�H�G�� �L�P�D�J�H�� �S�U�R�M�H�F�W�L�R�Q����
Whether these websites and videos choose to focus on the self-confidence 
boosting nature of poling, the entertaining and enjoyable nature of the activity, 
or the rigor of the workout, the majority do not acknowledge the occupation 
from which poling originated, and only a handful choose to highlight the sensual 
side of poling. 

Tracy Gray, co-�I�R�X�Q�G�H�U���R�Z�Q�H�U�� �R�I�� �$�U�F�D�G�L�D�� �)�L�W�Q�H�V�V���� �&�D�Q�D�G�D�·�V�� �I�L�U�V�W��
recreational pole dancing studio, quit her job as a branch manager at the Bank 
of Mont
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on the fitness aspect of the activity (Donaghue et al. 445). In their 
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�3�R�O�L�Q�J�·�V�� �D�G�Y�H�U�V�D�U�L�H�V�� �D�V�V�H�U�W�� �W�K�D�W�� �H�Y�H�Q�� �W�K�R�X�J�K�� �S�R�O�H�U�V�� �D�U�H�� �Q�R�W�� �E�H�L�Q�J�� �S�D�L�G����
they are still engaging in an activity which has historically been used to oppress 
women; therefore poling participants are hindering the fight for gender equality 
�E�\�� �W�U�D�Q�V�L�W�L�Y�H�� �S�U�R�S�H�U�W�\���� �7�K�H�� �R�S�S�R�V�L�W�L�R�Q�� �E�H�O�L�H�Y�H�V�� �W�K�D�W�� �W�K�H�� �W�Z�R�� �D�F�W�L�Y�L�W�L�H�V�� �D�U�H�Q�·�W��
different enough to establish �R�Q�H�� �D�V�� �´�Z�U�R�Q�J�µ�� �D�Q�G�� �G�H�J�U�D�G�L�Q�J�� �D�Q�G�� �W�K�H�� �R�W�K�H�U�� �D�V��
acceptable, even normal, for the average woman to participate in. After 
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scope of the act of pole dancing itself and it is presumptuous to assert that all 
female pole dancers and polers are not acting of their own free will. 

The opposition argues that whether a woman is practicing pole dancing as a 
means of fitness, simply to have a laugh with friends, or to perform in a strip 
club for a predominantly male audience, the only way she can be truly 
empowered is when there is an absence of monetary incentive. I reject these 
arguments because, by this logic, any activity which has a monetary incentive 
�F�D�Q�Q�R�W���E�H���H�Q�W�H�U�H�G�� �L�Q�W�R�� �E�\�� �D���S�H�U�V�R�Q�·�V���R�Z�Q�� �I�U�H�H�� �Z�L�O�O���� �7�Kis would mean that any 
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Introduction 
The age of imperialism was a defining point in the course of history, 
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imperialism, but then fell victim to economic collapse, totalitarian regimes, or 
internal chaos. His analysis, while it attributes stagnation in the developing 
world to political forces within individual nations, also acknowledges that these 
forces were established as a legacy of imperialism.  

Despite such issues, a dependency theory explanation for global 
inequality is inherently flawed. Friedmann and Wayne (1977) already saw this 
�I�O�D�Z�� �G�X�U�L�Q�J�� �W�K�H�� �&�R�O�G�� �:�D�U���� �V�D�\�L�Q�J�� �W�K�D�W�� �'�H�S�H�Q�G�H�Q�F�\�� �7�K�H�R�U�\�·�V�� �H�P�S�K�D�V�L�V�� �R�Q��
production and exploitation hampered analysts from exploring individual states�·��
trade and political relations with the developed world. When states such as 
South Korea and Singapore experienced rapid economic development during 
�W�K�H�� �O�D�W�H�� �����·�V���� �W�K�H�V�H�� �I�O�D�Z�V�� �E�H�F�D�P�H�� �F�O�H�D�U���� �7�K�H�� �U�L�V�L�Q�J�� �P�L�G�G�O�H�� �F�O�D�V�V�H�V�� �L�Q�� �,�Q�G�L�D����
Nigeria, and Malaysia have further reinforced the idea that dependency is not a 
system which may only be broken by revolution, as Marxist scholars had 
suggested. Indeed, a combination of free-market policies and effective 
accountable government, as advocated by Oxford Economist Paul Collier 
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Inca control much of the southern hemisphere �² �&�D�S�D�F�·�V�� �D�L�G�H���� �Z�K�R�� �E�H�I�U�L�H�Q�G�V��
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Hoots, John and Haven Gillespie (Writers), Charles Oliver (Director), and 
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Politics of Polarization 
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§ 

 
Abstract 
 In this paper, I argue the microtargeting tactics used by political 
campaigns are both a positive and a negative for the political process. 
Microtargeting increases the level of political participation, and, in turn, voter 
turnout by disseminating information to voters, by intensifying voter 
preference, and by mobilizing voters. Yet, the same microtargeting techniques 
that increase political activism also have a negative effect on the electoral 
process because microtargeting enables a campaign to target and intensify both 
niche groups and wedge issues. Ultimately, the targeting of these groups and 
these issues greatly influences voting behavior and allows a campaign to avoid 
common themes and instead opt to focus on the most divisive issues of all. 
Microtargeting strategies in political campaigns are nothing new; however, with 
time and technology also comes a much higher level of influence and effect. 
�*�R�L�Q�J���I�R�U�Z�D�U�G�����L�W���L�V���H�[�S�H�F�W�H�G���W�K�D�W���W�K�H���W�R�R�O�V���D�W���W�K�H���F�D�P�S�D�L�J�Q�V�·���G�L�V�S�R�V�D�O���D�V���Z�H�O�O���D�V��
the role and significance of these tools in the political process will only increase. 
 

§ 
 
 In the aftermath of the 2012 presidential election, microtargeting 
strategies have been heralded by political consultants and the pundit class alike 
�D�V���W�K�H���U�H�D�V�R�Q���I�R�U���3�U�H�V�L�G�H�Q�W���2�E�D�P�D�·�V���G�H�F�L�V�L�Y�H���U�H-election (Young). And indeed, 
microtargeting, a simple, yet incredibly complex term, does, in fact, hold the key 
to victory for politicians in the 21st century. Microtargeting tactics, however, are 
not entirely a godsend to American politics. The effects of microtargeting 
tactics are two-fold. On the one hand, microtargeting tactics enable a campaign 
to deliver pertinent information to specific voters, thereby increasing 
participation in the political process and voter turnout. Conversely, in using 
microtargeting techniques, campaigns foster a level of polarization within the 
electorate by encouraging political participation with only divisive issues in 
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�P�L�Q�G�����,�Q���S�U�D�F�W�L�F�H�����F�D�P�S�D�L�J�Q�V���D�U�H���D�E�O�H���W�R���P�L�F�U�R�W�D�U�J�H�W���E�H�F�D�X�V�H���R�I���´�%�L�J���'�D�W�D���µ���W�K�H��
combination of public data (zip codes and other demographic information), 
private data (what kind of car a voter drives, where the voter prefers to shop, 
etc.), and online data (what websites the voter visits and how the voter does or 
does not interact on social media) (Foughy). The combination of this data 
allows a campaign to, according to Chris Cillizza, a nationally recognized 
�U�H�S�R�U�W�H�U�� �I�R�U�� �7�K�H�� �:�D�V�K�L�Q�J�W�R�Q�� �3�R�V�W�����W�R�� �´�X�Q�U�D�Y�H�O�� �\�R�X�U�� �S�R�O�L�W�L�F�D�O�� �'�1�$�µ�� ���&�L�O�O�L�]�]�D������
A campaign will then take such voter DNA to target voters with specific 
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must use microtargeting information to understand voters both personally and 
privately with one goal in mind: to intensify voter preference. Campaigns must 
provide a voter the information that matters most to them by creating a level of 
intensity that provides a deep connection between the candidate and the voter. 
In The American Voter Revisited, a 2008 book by a quartet of accomplished 
�S�R�O�L�W�L�F�D�O�� �V�F�L�H�Q�W�L�V�W�V���� �L�W�� �L�V�� �Q�R�W�H�G�� �W�K�D�W�� �´�L�Q�W�H�Q�V�L�W�\�� �R�I�� �Y�R�W�L�Q�J�� �S�U�H�I�H�U�H�Q�F�H�V�� �F�D�W�F�K�H�V�� �D�Q��





Atrium 90 
 

the straw poll results are difficult to measure, but one has to assume these 
efforts did not hurt her in mobilizing voters to support her. 
 Microtargeting is a tool that gives a campaign the power to directly 
influence political participation and voter turnout. By understanding the 
electorate and its preferences, campaigns can disseminate the right information 
to the right audience, campaigns can intensify voter preference, and campaigns 
can mobilize its supporters in a way that makes civil duties more pe
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(Hinman). In both cases, the two campaigns were able to target single-issue 
voters. Throughout the campaign, the Romney campaign had been targeting 
�W�K�L�V�� �W�L�Q�\�� �S�R�R�O�� �R�I�� �Y�R�W�H�U�V�� �Z�L�W�K�� �D�� �S�O�D�W�I�R�U�P�� �I�R�F�X�V�H�G�� �R�Q�� �´�J�H�W�W�L�Q�J�� �F�R�Q�W�U�R�O�� �R�I�� �W�K�L�V��
�H�S�L�G�H�P�L�F�� �W�K�D�W�� �L�V�� �Z�U�H�D�N�L�Q�J�� �K�D�Y�R�F�� �R�Q�� �1�R�U�W�K�H�U�Q�� �9�L�U�J�L�Q�L�D�Q�V�µ�� ���+inman). These 
types of issues, these groups of people, are not the ones who typically dominate 
and determine national elections, but microtargeting allows these people to be 
identified �² and divided from the rest.  
 In 2004, the Bush campaign created a gro�X�S�� �F�D�O�O�H�G�� �´�)�O�D�J�� �D�Q�G�� �)�D�P�L�O�\��
�5�H�S�X�E�O�L�F�D�Q�V�µ�� �Z�K�R�� �Z�H�U�H�� �W�D�U�J�H�W�H�G�� �Z�L�W�K�� �D�G�Y�H�U�W�L�V�L�Q�J�� �D�E�R�X�W�� �D�Q�� �D�P�H�Q�G�P�H�Q�W�� �W�K�D�W��
would ban flag-burning (Lundry). Certainly, many people hold the same 
�S�R�V�L�W�L�R�Q���R�Q���W�K�L�V���L�V�V�X�H���D�V���W�K�H���´�)�O�D�J���D�Q�G���)�D�P�L�O�\���5�H�S�X�E�O�L�F�D�Q�V���µ���E�X�W���W�K�L�V���J�U�R�X�S���Z�D�V��
targeted, it seems, because they regard this sensitive issue as being important.  
This not an issue a candidate will run a national campaign on. Indeed, though it 
is an ideologically extreme issue, it is one that microtargeting techniques enable 
a campaign to exploit.
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�R�Q�H���W�U�D�L�W���R�U���S�L�H�F�H���R�I�� �L�Q�I�R�U�P�D�W�L�R�Q�� �Z�K�H�Q���P�D�N�L�Q�J�� �G�H�F�L�V�L�R�Q�V�µ�� ���´�$�Q�F�K�R�U�L�Q�J�� �%�L�D�V�µ������
The campaign intensified the issue in the minds of black Democratic voters. 
Thus, the campaign made sure this target audience would be universally focused 
on this issue, on the piece of information given to them on this issue, when 
deciding whether to vote for George W. Bush or John Kerry.  
 The intensification of issues again raises the idea of cue-taking from the 
elites. When a campaign uses microtargeting tactics to segment the electorate 
into groups, the campaign is exploiting the beliefs of the electorate, and by 
tailoring messages that pertain to said beliefs, voters ultimately take cues from 
the elite on what is most important in voting. Indeed, this intensifying of 
information leads voters to vote, but not because they necessarily believe Bush 
should be re-elected, but rather because the campaign divided them into an 
audience, and within that audience, voters are told what is to be the main 
consideration in voting choice.  
 When campaigns use microtargeting as the means for victory, 
campaigns simultaneously polarize the electorate and, in turn, concede it is not 
possible to win with a common theme. In 2012, I served as Digital Director for 
Mark Greenberg, a Republican congressional candidate in Connecticut. Locked 
in a tight, four-way Republican primary, it was our goal to rally and turn out the 
conservative base of the Republican Party. As Greenberg was the only pro-life 
candidate in the race, much of our microtargeting work was done to find and 
follow �² mainly on the Internet �² the pro-life base of the party among likely 
voters. From there, these socially conservatives voters were targeted with ads 
�S�U�R�P�R�W�L�Q�J���*�U�H�H�Q�E�H�U�J�·�V���S�U�R-life stance (see advertisement below), and in some 
cases, opposing the pro-choice stance 
of our three opponents (Targeted 
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in half. This example is but one demonstrating the power of microtargeting as 
an engine for political polarization. 
 The basis of microtargeting rests on the idea that in order to win, a 
campaign must run campaigns within campaigns, where cues are delivered to 
segments of the population that exploit and intensify wedge issues and cater to 
ideologues that rarely have an influence in political discourse. Ultimately, the 
electorate becomes a large whole made up of many small parts. Undoubtedly, 
this development should cause concern for all worried about the well-being of 
the electoral process and it this development that will be at the forefront of 
discussion over the political culture of the United States. 
 A key question thus remains: what do voters think of microtargeting 
and what does it mean for politics in the United States? Joseph Turow, a 
professor of Communications at the University of Pennsylvania, released a July 
���������� �U�H�S�R�U�W�� �W�L�W�O�H�G�� �´�$�P�H�U�L�F�D�Q�V�� �5�R�X�Q�G�O�\�� �5�H�M�H�F�W�� �7�D�L�O�R�U�H�G�� �3�R�O�L�W�L�F�D�O�� �$�G�Y�H�U�W�L�V�L�Q�J�µ��
which found that that 86% do not want political campaigns to tailor 
advertisements (3). Turow wonders what this widespread disapproval from the 
public means. Given such a clear divide between what is practiced and what 
voters believe should be practiced, it is possible that as the scope of 
microtargeting continues to expand with the growth of technology, voters will 
become even more disillusioned in �W�K�H�� �Q�D�W�L�R�Q�·�V�� �H�O�H�F�W�R�U�D�O�� �V�\�V�W�H�P�� ���7�X�U�R�Z�� ����������
Ultimately, there is potential for a rapid and even more pronounced decrease in 
citizen-to-�S�R�O�L�W�L�F�L�D�Q�� �W�U�X�V�W���� �Z�K�L�F�K�� �Z�R�X�O�G�� �O�L�N�H�O�\�� �E�H�� �G�H�Y�D�V�W�D�W�L�Q�J�� �W�R�� �W�K�H�� �Q�D�W�L�R�Q�·�V��
historically stable process of elections. 
 Much to Turo�Z�·�V�� �F�K�D�J�U�L�Q���� �P�L�F�U�R�W�D�U�J�H�W�L�Q�J�� �W�D�F�W�L�F�V�� �D�U�H�� �K�H�U�H�� �W�R�� �V�W�D�\���� �-�L�P��
Walsh is the Cofounder and CEO of DSPolitical, a Democratic digital 
�F�R�Q�V�X�O�W�L�Q�J�� �I�L�U�P�� �D�Q�G�� �´�+�R�P�H�� �R�I�� �W�K�H�� �3�R�O�L�W�L�F�D�O�� �&�R�R�N�L�H�µ�� ���'�6�H�0� �-�L�P��
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campaign to microtarget and tailor messages to voters (particularly on the web) 
is only likely to increase with each election cycle.  
 And Walsh is right. Microtargeting tactics, no matter the consequences 
�² positive, negative, or otherwise �² are here to stay. The ultimate, and truly the 
only, goal of a political campaign is to win �² no matter the cost. Campaign 
tactics such as microtargeting are campaign-controlled; thus, microtargeting 
tactics will remain an ever-growing aspect of the electoral process so long as 
�W�K�H�\�� �D�U�H�� �H�I�I�H�F�W�L�Y�H���� �� �7�K�H�U�H�� �L�V�� �Q�R�� �H�Y�L�G�H�Q�F�H�� �W�K�D�W���W�K�L�V�� �W�U�H�Q�G�� �Z�L�O�O�� �O�H�W���X�S���� �6�R�R�Q���� �´�%�L�J��
�'�D�W�D�µ�� �Z�L�O�O�� �V�R�R�Q �E�H�F�R�P�H�� �´�%�L�J�J�H�U�� �'�D�W�D���µ�� �D�Q�G�� �Z�L�W�K�� �W�K�D�W�� �W�K�H�� �D�G�Y�D�Q�F�H�V�� �L�Q��
technology will enable a campaign to expand and enrich its microtargeting 
program. One must praise microtargeting for the good it does, the good of 
political participation, and indeed, the good that keeps democracy afloat. Yet, 
one must be remain skeptical of microtargeting and be critical of its tendencies 
to venture into the polarizing fields of political extremism. 

In the end, with each passing election cycle, the use of microtargeting 
will likely continue, and for Nella Stevens, the undecided swing-state voter from 
North Carolina, and the millions like her, mining the Internet for information 
about candidates and elections will only get stranger. Political scientists and 
political pundits will continue to express disapproval over the use of 
microtargeting, but in the words of Jim Walsh, engaging in the discussion over 
�W�K�H�� �F�R�Q�V�H�T�X�H�Q�F�H�V�� �R�I�� �W�K�L�V�� �S�K�H�Q�R�P�H�Q�R�Q���� �L�V�� �´�D�Q�� �H�Q�W�L�U�H�O�\�� �D�F�D�G�H�P�L�F�� �H�[�H�U�F�L�V�H�µ��
(Walsh). Why? Because microtargeting works.  
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constant fear of danger, the loud noise of explosions and gunfire, and the 
horror of seeing a comrade wounded or killed. Along with these factors, 
conditions unique to the War on Terror, like extended tours of duty and the 
high survivability rate of wounds, make recent veterans especially vulnerable to 
psychological illness (Tanielian 5). It is estimated that between one-quarter and 
one-third of all veterans who have served in the War or Terror suffer from 
some degree of mental illness. This means that of the population of 
approximately 1.64 million Americans who served, around 500,000 need 
treatment for their mental wounds (Tanielian iii).  
 The most common mental wounds are post-traumatic stress disorder 
(PTSD), depression, and traumatic brain injury. PTSD is an anxiety disorder 
that develops after experiencing a traumatic event, and can carry symptoms like 
flashbacks, nightmares, and frequent psychological distress (Pukay-Martin et al. 
579). Veterans of war are highly susceptible to PTSD, especially those who have 
seen combat. Another common injury, traumatic brain injury (TBI), also affects 
many veterans. TBI is caused when the brain is rocked up against the inside of 
the skull causing severe damage, often the result of close proximity to an 
explosion (Tanielian 6). Finally, many veterans suffer from depression. A 2012 
study concluded that there is a high comorbidity between PTSD and major 
depression disorder, indicating that veterans are highly susceptible to depression 
if they have witnessed a traumatic event, such as the death of a comrade 
(Pukay-Martin et al. 582). These three illnesses can place a huge mental burden 
on veterans returning home.  
 Take Private Nic DeNinno as an example. DeNinno enlisted in the 
Army wanting to serve his country and was deployed in Baghdad for fourteen 
months in 2007-2008. His unit saw intense fighting, and DeNinno was forced 
to kill enemy insurgents and beat up an Iraqi man on one occasion. Upon 
coming home, DeNinno began having nightmares and flashbacks and had to be 
institutionalized after attempting suicide. In the hospital he was diagnosed with 
PTSD and put on anti-depressants, which he still takes today (Finkel). 
�'�H�1�L�Q�Q�R�·�V�� �V�W�R�U�\�� �L�V�� �U�H�S�U�H�V�H�Q�W�D�W�L�Y�H�� �R�I�� �W�H�Q�V�� �R�I�� �W�K�R�X�V�D�Q�G�V�� �R�I�� �Y�H�W�H�U�D�Q�V�� �Zho face 
similar problems, an issue that is becoming increasingly apparent to the 
American public.  
 Although the current issue of psychological illness in veterans is widely 
recognized, the situation is not getting better. Many veterans who may suffer 
from PTSD or TBI are never evaluated; a study by the think tank RAND 
Corporation found that more than half of those at risk never reach out for help 
(Tanielian xxi). This could be a result of the lack of psychological screening by 
the Army on soldiers returning from combat and also from prevailing cultural 
attitudes that view mental illness as a stigma. These attitudes may be highly 
prevalent in the armed forces, where those who are disturbed by combat may 
�W�K�L�Q�N���R�I���W�K�H�P�V�H�O�Y�H�V���D�V���´�F�R�Z�D�U�G�O�\�µ���R�U���´�Q�R�W���W�R�X�J�K���H�Q�R�X�J�K���µ���D�Q�G���E�H���U�H�O�X�F�W�D�Q�W���W�R��
admit they have a problem (Leal). One soldier, expressing his concern over his 
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recent diagnosis of PTSD on an online forum for veterans, worried that people 
�Z�R�X�O�G�� �´�Q�H�Y�H�U�� �O�R�R�N�� �D�W�� �>�K�L�P�@���W�K�H�� �V�D�P�H�µ�� ���.�R�D�O�D�E�L�W�H�U������ �&�X�O�W�X�U�D�O�� �D�W�W�L�W�X�G�H�V�� �O�L�N�H�� �W�Kis 
one, that view mental illness as a weakness rather than a commonly occurring 
disease that the sufferer has no control over, can bar receiving treatment.  

�$�Q�R�W�K�H�U�� �E�D�U�U�L�H�U�� �W�R�� �W�U�H�D�W�P�H�Q�W�� �L�V�� �W�K�H�� �J�R�Y�H�U�Q�P�H�Q�W�·�V�� �S�R�O�L�F�\���� �6�H�F�U�H�W�D�U�\�� �R�I��
�W�K�H���'�H�S�D�U�W�P�H�Q�W���R�I���9�H�W�H�U�D�Q�·�V���$�I�I�D�L�U�V���(�U�L�F���.�����6�K�L�Q�V�H�N�L���V�D�L�G���L�Q���������������´�W�K�L�V���Q�D�W�L�R�Q��
has a solemn obligation to the men and women who have honorably served this 
�F�R�X�Q�W�U�\�� �D�Q�G�� �V�X�I�I�H�U�� �I�U�R�P�� �W�K�H�� �R�I�W�H�Q�� �G�H�Y�D�V�W�D�W�L�Q�J�� �H�P�R�W�L�R�Q�D�O�� �Z�R�X�Q�G�V�� �R�I�� �Z�D�U�µ��
���´�)�H�G�H�U�D�O�µ������ �:�K�L�O�H�� �W�K�H�� �9�$�·�V�� �L�Q�W�H�Q�W�L�R�Q�V�� �D�U�H�� �J�R�R�G���� �W�K�H�L�U�� �S�R�Oicies have not been 
effective in fulfilling the obligation Secretary Shinseki speaks of and are actually 
preventing this goal from being achieved. To begin with, veterans have to 
request to be evaluated for mental illness, which many refrain from doing 
because of cultural attitudes. If they do seek treatment, it could take months for 
them to receive it, and treatment at VA hospitals is not confidential, which 
many veterans feel will hurt their career opportunities (Tanielian 436). Another 
bizarre policy by the VA is that all diagnoses of PTSD are automatically entitled 
�W�R�� �D�� �������� �G�L�V�D�E�L�O�L�W�\�� �S�D�\�P�H�Q�W���� �R�U�� �K�D�O�I�� �R�I�� �R�Q�H�·�V�� �H�Q�O�L�V�W�H�G�� �V�D�O�D�U�\���� �7�K�L�V�� �F�U�H�D�W�H�V�� �D��
conflict of interest for those seeking treatment: they may feign symptoms of 
PTSD in order to receive greater benefits when they really suffer from a 
different illness that requires totally different treatment (Ritchie). Finally, there 
is the issue of government funding. Budget deficits in the federal government 
and many states have forced VA hospitals and clinics to ration their care for the 
6 million veterans who depend on them (Leal). While VA should be committed 
to caring for every veteran who needs help, shortcomings in funding pose a 
serious obstacle to this goal. 

�7�K�H�� �E�X�G�J�H�W�� �S�U�R�E�O�H�P�� �F�D�Q�� �E�H�� �V�R�O�Y�H�G�� �E�\�� �U�H�I�R�U�P�L�Q�J�� �9�$�·s policies. 
Reynaldo Leal, an Army veteran and representative for the group Iraq and 
Afghanistan Veterans of America, testified before Congress about the 
challenges facing veterans and explored possible solutions. Mr. Leal suggested 
that the VA health care budget be funded one full year in advance. This way 
VA can continue to give care without having to worry about losing funds (Leal). 
As for the huge cost of treating every case of illness, RAND estimates that the 
amount is much less than the cost of lost productivity if illness is left untreated 
(Tanielian 440). The disability policy for PTSD can also be changed so that 
disability levels are determined on a case-by-case basis, so that the most severe 
cases are given more benefits. The VA or Army can also implement mandatory, 
confidential psychological evaluations as soon as a soldier is discharged that will 
catch cases of psychological illness early on. In addition to this, attitudinal 
barriers to receiving care need to be torn down. The VA can establish reach-out 
programs for veterans who may be suffering, and the Army can implement 
programs that encourage veterans to get treatment and let them know that there 
is no shame in seeking help. In these ways the VA can change so that every 
veteran receives adequate care for his or her psychological wounds.  
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fewer claims being filed in the first place.  
 Another way VA can help veterans get on their feet is by making 
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successfully delivered benefits or treated for mental illness cannot be 
understated. The problems with the VA are merely technical, which means that 
they can be easily identified and analyzed for possible solutions. And these 
solutions are clear: implement more proactive policies for treating mental 
illness. Fix existing policies about mental illness so that they are fairer. Reform 
the system for applying for benefits so that they can be given to deserving 
veterans on a timely basis. And aid veterans in finding jobs after their service. 
These changes may not be easy ones to make, since unfortunately very little is 
done quickly and without resistance in government. But the good news is that 
we know what needs to be done, and we all agree that our veterans deserve all 
�W�K�H�� �K�H�O�S�� �Z�H�� �F�D�Q�� �J�L�Y�H�� �W�K�H�P���� �/�H�W�·�V�� �Q�R�W�� �I�R�U�J�H�W�� �D�O�O�� �R�I�� �W�K�H�� �P�D�Q�\�� �J�U�H�D�W�� �W�K�L�Q�J�V�� �R�X�U��
nation has accomplished when we unified our purpose. We have created a 
Constitution that revolutionized world politics, defeated tyranny abroad, and 
put human beings on the moon. Fixing the way our veterans get help should be 
a small task to what we, as a great nation, have already done.   
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The �/�H�Q�V�H�V���R�I���7�U�X�W�K�����3�K�R�W�R�J�U�D�S�K�H�U�V�·���0�R�U�D�O��
Responsibility to Document Injustice  

in Most Situations 
Lindsay Maizland 

 
§ 

 
  A small fire burned as the sun rose in the East. Children wearing tattered 
shirts whispered to two older women who smiled as they tended the flames. They, 
members of a Tanzanian Bushmen tribe, seemed to share secrets, while I, an 
outsider with white skin and blonde hair, gazed on. Our skin color was not our 
only difference. My clothing was clean and new. My hair was long and combed. It 
was early morning and the family should have been eating breakfast, but there was 
no food in sight. My family and I ate before hiking to meet the Bushmen and had 
snacks in our van. Only words filled their mouths while uncomfortable silence 
filled ours. They lacked basic necessities that we take for granted: food, clothing 
and even shelter, as they lived in caves. It was impossible to feel comfortable; to 

them, we were symbols of wealth. 
To us, they were symbols of 
poverty.  

My camera, large and 
obtrusive, hung around my neck. 
I wanted to document them, but I 
hesitated because I intruded on 
their daily lives. Soon though, I 
began snapping pictures. I 
watched as the Bushmen 
patriarchs hunted for birds and 

snakes too small to feed the entire village, while the women and children were left 
to find their own sources of nutrition. I watched as the children asked their 
mothers for food and as the men greedily devoured what little meat they could 
�I�L�Q�G���� �´�+�R�Z�� �F�D�Q�� �,�� �K�H�O�S�� �W�K�H�V�H�� �S�H�R�S�O�H�"���µ�� �,�� �T�X�H�V�W�L�R�Q�H�G���� �0�\�� �I�D�P�L�O�\�� �D�Q�G�� �,�� �H�Q�G�H�G�� �Xp 
sharing some of our snacks, but when I view the pictures today, I feel deep 
remorse for not helping more.  
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  My guilt is not an isolated incident; it is a feeling that many 
�S�K�R�W�R�J�U�D�S�K�H�U�V���D�Q�G���S�K�R�W�R�M�R�X�U�Q�D�O�L�V�W�V���H�[�S�H�U�L�H�Q�F�H�����7�K�H�\���H�F�K�R���P�\���T�X�H�V�W�L�R�Q�����´�6�K�R�X�O�G��
I h�H�O�S�� �W�K�H�� �Y�L�F�W�L�P�� �R�U�� �G�R�F�X�P�H�Q�W�� �W�K�H�� �P�R�P�H�Q�W�� �Z�L�W�K�� �P�\�� �F�D�P�H�U�D�"�µ�� �$�O�W�K�R�X�J�K�� �P�D�Q�\��
�M�R�X�U�Q�D�O�L�V�W�V�� �D�Q�G�� �H�W�K�L�F�L�V�W�V�� �D�U�J�X�H�� �W�K�D�W�� �S�K�R�W�R�J�U�D�S�K�H�U�V�·�� �F�L�Y�L�O�� �U�H�V�S�R�Q�V�L�E�L�O�L�W�L�H�V�� �V�K�R�X�O�G��
always surpass their professional assignments, in most circumstances, 
photographers must document societal injustice. Photojournalists fill a role that no 
other professionals fill �² 
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�&�D�U�W�H�U�� �I�R�O�O�R�Z�H�G�� �K�L�V�� �´�L�Q�V�W�L�Q�F�W�µ�� �D�Q�G�� �D�F�W�H�G�� �D�V�� �D�� �S�K�R�W�R�J�U�D�S�K�H�U�� �U�D�W�K�H�U�� �W�K�D�Q�� �F�Drrying 
�W�K�H���F�K�L�O�G���W�R���I�R�R�G�����&�D�U�W�H�U�·�V���F�U�L�W�L�F�V���V�W�U�R�Q�J�O�\���E�H�O�L�H�Y�H�G���W�K�D�W���&�D�U�W�H�U���Q�H�J�O�H�F�W�H�G���K�L�V���G�X�W�L�H�V��
�D�V���D���K�X�P�D�Q���E�H�L�Q�J�����$���F�R�Q�I�O�L�F�W�H�G���&�D�U�W�H�U���F�R�P�P�H�Q�W�H�G���W�R���K�L�V���I�U�L�H�Q�G�����´�,�·�P���U�H�D�O�O�\�����U�H�D�O�O�\��
�V�R�U�U�\�� �,�� �G�L�G�Q�·�W�� �S�L�F�N�� �W�K�H�� �F�K�L�O�G�� �X�S�µ�� ���&�D�W�H������Soon after receiving a Pulitzer Prize for 
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and compelled to help. It is in this way that photographs cause an influx of global 
support.  

 
The Catch: Action in Some Situations 

On the contrary, as I mentioned before, photographers must document 
injustice in most circumstances, not all; there are several situations in which 
photographers should and must take action. Researchers Gail Marion and Ralph 
Izard noted, 

While detached observation is thus a primary journalistic goal, situations 
have arisen, and will continue to arise, which might tempt a journalist to 
cast aside his or her cloak of objectivity and function as citizen and 
human being (Marion).  

Throughout their essay, Ma�U�L�R�Q�� �D�Q�G�� �,�]�D�U�G�� �D�W�W�H�P�S�W���W�R�� �D�Q�V�Z�H�U���W�K�H�� �T�X�H�V�W�L�R�Q���� �´�7�K�H��
journalist in life-
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 As long as literature has existed, people have tried to answer this 
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�F�O�D�V�V�L�F�V�� �R�I�� �6�K�D�N�H�V�S�H�D�U�H���� �+�H�� �H�Y�H�Q�� �D�F�N�Q�R�Z�O�H�G�J�H�V�� �K�L�V�� �D�U�J�X�P�H�Q�W�·�V�� �L�Q�F�R�P�S�H�W�H�Q�F�\����
�V�R�P�H�Z�K�D�W�����L�Q���K�L�V���D�G�P�L�V�V�L�R�Q���W�K�D�W���´�W�K�H�U�H���L�V���Q�R���>�U�H�F�L�S�H�@���I�R�U���P�D�N�L�Q�J���F�O�D�V�V�L�F�V���µ 

Thankfully, T.S. Eliot avoids such contradictions in a 1944 speech, also 
�W�L�W�O�H�G���´�:�K�D�W���L�V���D���&�O�D�V�V�L�F�"�µ���W�R���W�K�H���9�L�U�J�L�O���6�R�F�L�H�W�\�����-�X�V�W���O�L�N�H���K�L�V���)�U�H�Q�F�K���F�R�X�Q�W�H�U�S�D�U�W����
Eliot frames the classic question in vague terms. He admits that the word has 
�´�V�H�Y�H�U�D�O�� �P�H�D�Q�L�Q�J�V�� �L�Q�� �V�H�Y�H�U�D�O�� �F�R�Q�W�H�[�W�V���µ�� �D�Q�G�� �H�Y�H�Q�� �U�H�D�O�L�]�H�V���� �P�X�F�K��like Sainte-
�%�H�X�Y�H���� �W�K�D�W�� �W�K�H�� �W�H�U�P�� �F�D�Q�� �L�P�S�O�\�� �´�H�L�W�K�H�U�� �W�K�H�� �K�L�J�K�H�V�W�� �S�U�D�L�V�H�� �R�U�� �W�K�H�� �P�R�V�W��
�F�R�Q�W�H�P�S�W�X�R�X�V�� �D�E�X�V�H�«�� �H�L�W�K�H�U�� �W�K�H�� �S�H�U�I�H�F�W�L�R�Q�� �R�I�� �W�K�H�� �I�R�U�P���� �R�U�� �W�K�H�� �D�E�V�R�O�X�W�H��
�I�U�L�J�L�G�L�W�\���µ���%�X�W���Z�K�L�O�H���6�D�L�Q�W�H-Beuve drowns in his inability to come to terms with 
his explicit rules for determining a classic, Eliot sails with his specifics. Maturity, 
Eliot argues, is the main arbiter of classicdom. And this makes sense, especially 
in regard to new media. University of New Mexico professor Iain Thomson, in 
�K�L�V���H�V�V�D�\���´�'�H�F�R�Q�V�W�U�X�F�W�L�Q�J���W�K�H���+�H�U�R���µ marks Watchmen �² �$�O�D�Q���0�R�R�U�H�·�V���J�U�L�S�S�L�Q�J��
deconstruction of the superhero genre comics are so famous for �² as the 
�G�H�I�L�Q�L�Q�J�� �Z�R�U�N�� �Z�K�H�Q�� �´�F�R�P�L�F�� �E�R�R�N�V�� �F�D�P�H�� �R�I�� �D�J�H���µ�� �7�K�R�P�V�R�Q�·�V�� �V�W�D�W�H�P�H�Q�W���� �R�I��
course, implies that before Watchmen, the comic book medium had not reached 
its critical point of maturity, where it could have contributed to history a classic 
of its own.  

�%�X�W�� �K�R�Z�� �G�R�H�V�� �R�Q�H�� �L�G�H�Q�W�L�I�\�� �P�D�W�X�U�L�W�\�"�� �(�O�L�R�W�·�V�� �U�H�V�S�R�Q�V�H���� ���L�I�� �Z�H�� �D�U�H��
properly mature, as well as educated persons, we can recognize maturity in a 
civilization and in a literature, as we do in the other human beings we 
�H�Q�F�R�X�Q�W�H�U���µ�� �,�Q�� �R�W�K�H�U�� �Z�R�U�G�V���� �Z�H�·�O�O�� �N�Q�R�Z�� �P�D�W�X�U�L�W�\�� �Z�K�H�Q�� �Z�H�� �V�H�H�� �L�W���� �E�X�W�� �Z�H�� �F�D�Q��
�R�Q�O�\���V�H�H���P�D�W�X�U�L�W�\���L�I���Z�H���R�X�U�V�H�O�Y�H�V���D�U�H���P�D�W�X�U�H�����D�Q�G���Z�H�·�O�O���N�Q�R�Z���Z�K�H�Q���Z�H�·�U�H���P�D�W�X�U�H��
�E�H�F�D�X�V�H���Z�H�·�O�O���V�H�H���P�D�W�X�U�L�W�\�����D�Q�G���V�R���R�Q���D�Qd so forth.  

�%�X�W�� �(�O�L�R�W�·�V�� �W�D�X�W�R�O�R�J�\�� �V�K�R�X�O�G�Q�·�W�� �E�H�� �F�R�Q�I�X�V�H�G�� �Z�L�W�K�� �6�D�L�Q�W�H-�%�H�X�Y�H�·�V��
indecisiveness. Eliot explores the concept of maturity without qualifier, leaving 
his argument intact for others to pick apart. He argues that in order to create a 
classic, there needs to be maturity in the writer, maturity in the society that 
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in such pieces as Yertle the Turtle, Horton Hears a Who!, and 
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 But most of all, look past the simplicity of �'�U���� �6�H�X�V�V�·�V�� �S�L�F�W�X�U�H books. 
Yertle the Turtle? A tirade against Hitler and authoritarianism. Horton Hears a 
Who!? A statement against, and apology for prior support of, Japanese-
American internment camps. Sneeches? Racial equality. It is no secret that Dr. 
Seuss planted political messages in many of his books. But their simple 
presentation makes it an easier pill to swallow for audiences, allowing the 
message to spread farther and farther, across cultures and countries and 
languages and, yes, time. The same applies to games, movies and comics. Their 
�L�Q�W�X�L�W�L�Y�H�����Y�L�V�X�D�O���F�R�P�S�R�Q�H�Q�W�V���G�R�Q�·�W���E�D�U���W�K�H�P���I�U�R�P���H�Q�W�H�U�L�Q�J���W�K�D�W���R�Q�J�R�L�Q�J���F�X�O�W�X�U�D�O��
discussion; when used right, they can be an asset in communicating their 
messages to an audience Homer and Dante could never have dreamed of.  

This brings us back to our central question: What is a Classic? With 
evolving mediums accompanying an evolving world, it is more difficult to 
answer than ever. �-�X�V�W���D�V���(�O�L�R�W���V�D�L�G���W�K�H���Z�R�U�G���´�F�O�D�V�V�L�F�µ���´�K�D�G���V�H�Y�H�U�D�O���P�H�D�Q�L�Q�J�V���L�Q��
several context�V���µ���L�W���D�O�V�R���K�D�G���V�H�Y�H�U�D�O���P�H�D�Q�L�Q�J�V���D�W���V�H�Y�H�U�D�O���G�L�I�I�H�U�H�Q�W���W�L�P�H�V�����7�R�G�D�\����
�D�� �F�O�D�V�V�L�F�� �V�K�R�X�O�G�Q�·�W�� �H�V�W�D�E�O�L�V�K�� �Q�H�Z�� �D�U�F�K�H�W�\�S�H�V���� �L�W�� �V�K�R�X�O�G�� �V�P�D�V�K�� �W�K�H�P���� �$�Q�G�� �H�Y�H�Q��
when it uses those archetypes, it should reinvent them and apply them to the 
struggles individuals and societies face today.  
 Perhaps Mark Van Doren, a professor at Columbia University, sums it 
up best: a classic is simply any work that manages to stay in print (Trelease). So 
when future high school students are discussing the themes of The Matrix and 
How the Grinch Stole Christmas�����Z�H�·�O�O���N�Q�R�Z���I�R�U���V�X�U�H����  
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The Loudness War 
John Slights 

 
§ 

 
An Introduction 
 In late 2012, legendary rock group ZZ Top released their latest studio 
album (and their first in a decade) La Futura.  It was produced by Rick Rubin, 
and it was heralded as a critical and commercial success.  Several publications 
�F�D�O�O�H�G�� �W�K�H�� �D�O�E�X�P�� �D�� �´�F�R�P�H�E�D�F�N�µ�� �D�O�E�X�P���� �D�Q�G�� �L�W�� �F�R�P�H�V�� �D�V�� �Q�R�� �V�X�U�S�Uise that the 
group embarked on a massive arena tour after its release.  On June 18, 2013, 
famed hip-hop artist Kanye West also released his latest studio album, Yeezus, 
which was also produced by Rubin.  The album contained singles such as 
�´�%�O�D�F�N�� �6�N�L�Q�K�H�D�G�µ �D�Q�G�� �´�%�O�R�R�G�� �R�Q�� �W�K�H�� �/�H�D�Y�H�V���µ�� �D�Q�G�� �L�W�� �Z�D�V�� �D�� �F�U�L�W�L�F�D�O�� �D�Q�G��
commercial success.   

So what do both of these albums have in common (besides sharing the 
same producer, of course)?  Sonically, they are both disasters.  What this means 
is that the sound quality on both of these albums is atrocious in the ears of 
�P�D�Q�\�� �F�U�L�W�L�F�V���� �� �7�K�H�\�·�U�H�� �R�Y�H�U�O�\�� �O�R�X�G�� �D�Q�G�� �G�L�V�W�R�U�W�H�G���� �Z�K�L�F�K�� �G�H�V�W�U�R�\�V�� �W�K�H�� �T�X�D�O�L�W�\�� �R�I��
the album.  

While many audio engineers utilize excessive loudness, others have 
publicly spoken out against it.  One of these engineers is Greg Calbi.  Calbi has 
worked on recordings for artists such as Bob Dylan, Bruce Springsteen, Bruce 
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�)�L�J���� ������ �7�K�H�� �D�X�G�L�R�� �R�I�� �7�K�H�� �%�H�D�W�O�H�V�·������������ �W�U�D�F�N�� �¶�6�R�P�H�W�K�L�Q�J���·�� ���2�Q�� �W�K�H�� �O�H�I�W�� �L�V��
the track mastered on the original 1983 CD of Abbey Road.  To the right 
is the version mastered in 2000 for their greatest hits album 1.  The 1983 
version has plenty of dynamics, where the 2000 version is completely 
lacking in this area.  Source: MK-Guitar.com 
 
 In 1982, the first compact discs were released to the public.  The first 
�&�'�� �H�Y�H�U�� �U�H�O�H�D�V�H�G�� �Z�D�V�� �%�L�O�O�\�� �-�R�H�O�·�V�� ���������� �D�O�E�X�P��52nd Street (Giles).  The sound 
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a musical instrument or piece of electronic equipment.  This ratio is measured 
�L�Q�� �G�H�F�L�E�H�O�V�� ���D�E�E�U�H�Y�L�D�W�H�G�� �D�V�� �G�%���� �X�Q�L�W�V���µ�� �� �'�\�Q�D�P�L�F�� �U�D�Q�J�H�� �L�V�� �S�H�U�K�D�S�V�� �W�K�H�� �P�R�V�W��
important part of a recording, as it describes the contrast between the quieter 
sounds of the recording and the louder passages.  One of the main criticisms of 
�W�K�H���´�O�R�X�G�Q�H�V�V���Z�D�U�µ���L�V���W�K�H���I�D�F�W���W�K�D�W���D�O�O���H�O�H�P�H�Q�W�V���R�I���W�K�H���U�H�F�R�U�G�L�Q�J���D�U�H���P�D�V�W�H�U�H�G���D�W��
equal volume.  The quieter portions of the recordings are loud, and the loud 
portions of the recording are also loud.  Both elements are mastered equally, 
�´�V�T�X�D�V�K�L�Q�J�µ���W�K�H���G�\�Q�D�P�L�F���Uange on the album. 
 

 
�)�L�J���� ������ �7�K�H�� �G�\�Q�D�P�L�F�� �U�D�Q�J�H�� �R�I�� �W�K�H�� �W�U�D�F�N�� �¶�%�O�D�F�N�� �6�N�L�Q�K�H�D�G���·�� �I�U�R�P�� �.�D�Q�\�H��
�:�H�V�W�·�V�� ���������� �D�O�E�X�P��Yeezus, produced by Rick Rubin.  Notice the 
compression and distortion present throughout the track.  Source for 
image: Reddit.com 
 
  � �́&�R�P�S�U�H�V�V�L�R�Q�µ��is also a term that audiophiles frequently use in the 
�´�O�R�X�G�Q�H�V�V���Z�D�U�µ���G�H�E�D�W�H�������,�W���K�D�V���O�R�Q�J���E�H�H�Q���D���S�D�U�W���R�I���W�K�H���U�H�F�R�U�G�L�Q�J���S�U�R�F�H�V�V�����E�X�W���L�W��
has been abused frequently in recent times.  Compression makes quiet passages 
louder.  This is done by narrowing the audi�R�·�V�� �G�\�Q�D�P�L�F�� �U�D�Q�J�H���� �W�K�X�V��
�´�F�R�P�S�U�H�V�V�L�Q�J�µ���L�W�������7�K�H�U�H���D�U�H���G�H�Y�L�F�H�V���N�Q�R�Z�Q���D�V���´�F�R�P�S�U�H�V�V�R�U�V�µ���W�K�D�W���D�U�H���X�V�H�G���L�Q��
recording studios that achieve this effect.  It is present in most modern sound 
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�)�L�J���� ������ �-�D�F�N�� �:�K�L�W�H�·�V�� ���������� �D�O�E�X�P��Blunderbuss 
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Using the Dynamic Range (DR) Database 
 A helpful tool in understanding the loudness war is the Dynamic Range 
(abbreviated DR) Database.  This tool analyz�H�V�� �U�H�F�R�U�G�L�Q�J�V�� �R�Q�� �D�� �´�E�D�G���² 
transition �² �J�R�R�G�µ�� �V�F�D�O�H������ �,�W�� �X�V�H�V�� �D�� �F�R�O�R�U-coded and number-based system that 
makes it easy to understand and determine which recordings sound good and 
�Z�K�L�F�K�� �U�H�F�R�U�G�L�Q�J�V�� �D�U�H�� �F�D�V�X�D�O�W�L�H�V�� �R�I�� �W�K�H�� �´�O�R�X�G�Q�H�V�V�� �Z�D�U���µ�� �� �7�K�L�V�� �L�V�� �D�� �V�L�P�S�O�H�� �\�H�W��
accurate way to determine what sound recordings reach a high level of quality 
and which recordings are severely lacking sonically. 
 

 
Fig. 4. The DR Scale that is used on the Dynamic Range Database to 
grade the sound quality on recordings.  Source: Dynamic Range 
Database. 
 
Conclusion 
 
 The loudness war has become a major problem in the modern 
recording industry.  Whereas such an issue was nonexistent as recently as 
twenty-five years ago, it has now emerged as the primary recording technique.  
It is a practice that should be and needs to be broken, as there are many great 
�U�H�F�R�U�G�L�Q�J�V�� �W�K�D�W�� �D�U�H�� �E�H�L�Q�J�� �L�V�V�X�H�G�� �W�K�D�W�� �O�D�F�N�� �G�\�Q�D�P�L�F�� �U�D�Q�J�H���� �� �:�K�L�O�H�� �0�H�W�D�O�O�L�F�D�·�V��
Death Magnetic �D�Q�G�� �.�D�Q�\�H�� �:�H�V�W�·�V��Yeezus albums are fine examples of botched 
mastering jobs (both courtesy of Rick Rubin), other albums such as Sunken 
Condos by Donald Fagen and Blunderbuss by Jack White remind us that quality 
sound recordings still do exist.  These albums certainly give hope that the future 
of sound recordings is bright; however, like most issues, it takes an army to 
�D�F�F�R�P�S�O�L�V�K�����D�Q�G���W�K�D�W���L�V���Z�K�D�W���P�X�V�W���E�H���G�R�Q�H���K�H�U�H�������7�K�H�U�H���P�X�V�W���E�H���D�Q���´�D�U�P�\�µ���R�I��
producers, musicians, engineers, record company executives, and, most 
importantly, record buyers, that are willing to demand audio quality over 
loudness at all cost�V�����7�K�D�W���L�V���W�U�X�O�\���W�K�H���Z�D�\���W�R���Z�L�Q���W�K�H���´�O�R�X�G�Q�H�V�V���Z�D�U���µ 
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Soaring Pride 
XY Lau 

 
§ 
 

�´�1�R�Z�� �O�H�W�·�V�� �J�R�� �D�U�R�X�Q�G�� �L�Q�� �D�� �F�L�U�F�O�H���� �6�W�D�W�H�� �\�R�X�U�� �Q�D�P�H�� �D�Q�G�� �Z�K�H�U�H�� �\�R�X�·�U�H��
�I�U�R�P���µ 

Oh no, not this again. 
�´�+�L�����,�·�P���-�D�F�N�����,�·�P���I�U�R�P���'�H�W�U�R�L�W�����0�L�F�K�L�J�D�Q���µ 

Why do we have to do this in every class? 
�´�0�\���Q�D�P�H���L�V���7�L�P�����D�Q�G���,���D�P���I�U�R�P���$�Q�Q�D�S�R�O�L�V�����0�D�U�\�O�D�Q�G���µ 

  �,�·�P���F�R�P�L�Q�J���X�S���V�R�R�Q�«���K�R�Z���D�P���,���J�R�L�Q�J���W�R���S�K�U�D�V�H���L�W���W�K�L�V���W�L�P�H�" 
 �´�,�·�P���-�D�N�H�����,�·�P���I�U�R�P���)�O�R�U�L�G�D���µ 

Okay, well, hes0B70050>prwe50>prgo ag�D�L�Q�« 
 �´�+�L�����,�·�P���;�<�����Z�K�L�F�K���L�V���V�K�R�U�W���I�R�U���P�\���&�K�L�Q�H�V�H���Q�D�P�H�����;�L�D�Q�J���<�L�����,���Z�D�V���E�R�U�Q��
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that my name is Xiang Yi. The first time I travelled to the States (and choked 
on the clean, unpolluted air), I was constantly asked whether I had a nickname 
�L�P�P�H�G�L�D�W�H�O�\�� �D�I�W�H�U�� �,�� �L�Q�W�U�R�G�X�F�H�G�� �P�\�V�H�O�I���� �Z�K�H�Q�� �,�� �V�D�L�G�� �,�� �G�L�G�Q�·t, I was met with a 
forced smile and a quick handshake before I proceeded to be neglected, 
avoided, and/or completely forgotten. As people were embarrassed of either 
mispronouncing or completely forgetting my name, I quickly shortened my 
name from Xiang Yi to just the initials, XY. And that, I can safely say, could be 
the most significant decision I have ever made for myself. 

�´�;�<���µ�� �,�� �V�R�R�Q�� �U�H�D�O�L�]�H�G���� �Z�D�V �D�� �O�R�W�� �H�D�V�L�H�U�� �W�R�� �U�H�P�H�P�E�H�U�� �W�K�D�Q�� �´�;�L�D�Q�J�� �<�L,�µ��
and, to my teenage delight, a lot cooler. I earned a fresh new audience with this 
name, and every visit I paid to th
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�J�R�Y�H�U�Q�P�H�Q�W�� �R�Q�H�� �G�D�\�� �U�H�W�X�U�Q�L�Q�J�� �W�R�� �L�W�V�� �V�R�F�L�D�O�L�V�W�� �U�R�R�W�V�� �D�Q�G�� �V�H�L�]�L�Q�J�� �P�\�� �I�D�P�L�O�\�·�V��
assets, perhaps I would actually prefer a smaller government under a 
Republican party as well. 

 
§ 

 
After my first two months at American, I realized I belonged to so 

�P�D�Q�\�� �S�O�D�F�H�V�� �D�W�� �R�Q�F�H�� �W�K�D�W�� �,�� �W�U�X�O�\�� �G�L�G�Q�·�W�� �E�H�O�R�Q�J�� �D�Q�\�Z�K�H�U�H�� �D�W�� �D�O�O���� �,�� �I�L�U�V�W�� �I�R�X�Q�G��
myself at a Chinese Students at AU party, nervously laughing with my peers at 
jok�H�V�� �,�� �G�L�G�Q�·�W�� �X�Q�G�H�U�V�W�D�Q�G���� �,�Q�� �V�R�P�H�� �Z�D�\�V�����W�K�H�� �´�O�R�F�D�O�� �&�K�L�Q�H�V�H�µ�� �N�L�G�V�� �Z�H�U�H�� �U�L�J�K�W����
the China that I preached to my friends about was indeed the view of an 
�R�X�W�V�L�G�H�U���� �V�R�P�H�R�Q�H�� �Z�K�R�� �Q�H�Y�H�U�� �I�L�W�� �L�Q�W�R�� �W�K�H�� �I�D�E�U�L�F�� �R�I�� �´�O�R�F�D�O�� �&�K�L�Q�D���µ�� �$�� �I�H�Z�� �G�D�\�V��
later, I was invited to a South-East Asian Students at AU party as well, to which 
�,���Z�D�V���D�V�N�H�G���W�R���Z�H�D�U���´�W�U�D�G�L�W�L�R�Q�D�O���0�D�O�D�\�V�L�D�Q���J�D�U�P�H�Q�W�V�µ�����Z�K�L�F�K���,���G�L�G�Q�·�W���K�D�Y�H�������D�Q�G��
�W�R���V�L�Q�J���D���V�R�Q�J���L�Q���0�D�O�D�\�V�L�D�Q�����Z�K�L�F�K���,���G�L�G�Q�·�W���V�S�H�D�N�������$�U�U�L�Y�L�Q�J���D�W���W�K�H���V�R�F�L�D�O���Z�L�W�K���D��
dress shirt and a Chinese song ready to play, I closed down the night singing an 
unknown song that nobody sang along to. I walked into these social events 
yearning to reconnect with my former self, and I walked out feeling I would 
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before changing into my American sweatshirt. It was not until I opened that 
bag of American chips like a true, stereotypical American when I glanced into 
my American mirror to see a Chinese face staring back at me. I let out an old-
fashioned, American gasp. I had already forgotten who I was. 

As the calendar on my wall slims down with every passing month, my 
phases of melancholy slim down with it. I have started to refer to myself less as 
the outsider from nowhere, and more as the American from another universe. 



   

 
 

My Thermos:  
Lunchtime Throughout My Academic Career 

AmiLin McCLure 
 
§ 
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Finding My Footing 
Riley Oshiro 

 
§ 
 

 The weird thing is, I see skating everywhere. I see it in the way people 
walk: the extension of the leg and the transfer of weight is like the takeoff of 
any jump. I see it when I watch someone raise her hand in class: a clean, swift 
movement, extending delicately all the way to the tips of the fingers. I watch 
steam swirl and rise off a hot cup of tea and see the tantalizing first movements 
in a program. I see it inside my head while listening to any piece of music, hip 
�K�R�S�� �R�U�� �F�O�D�V�V�L�F�D�O���� �L�W�� �G�R�H�V�Q�·�W�� �P�D�W�W�H�U���� �,�� �F�D�Q�� �I�H�H�O�� �P�\�� �E�R�G�\�� �P�R�Y�L�Q�J���� �V�H�H�� �W�K�H��
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I stare up at her, thi�Q�N�L�Q�J���� �´�$�Q�G�� �L�I�� �,�� �I�D�O�O�� �R�Q�� �H�Y�H�U�\�� �V�L�Q�J�O�H�� �M�X�P�S���� �W�K�L�Q�N��
�D�E�R�X�W���D�O�O���W�K�H���S�R�L�Q�W�V���,���O�R�V�H�����,�V�Q�·�W���L�W���E�H�W�W�H�U���W�R���K�D�Y�H���D���I�O�D�W���S�U�R�J�U�D�P�"�µ���,�·�Y�H���E�H�H�Q���R�Q��
the ice for nearly two hours. I am cold, frustrated, sore, angry, and on the verge 
of tears. Instead of voicing these thoughts, I just try again, skating out of the 
axel at one end of the rink to the double salchow double loop at the other: a 
section I perform nearly twenty times a day, six days a week. This time, I fall.  

�´�%�H�W�W�H�U���� �E�X�W�� �\�R�X�� �O�R�V�W�� �\�R�X�U�� �I�R�F�X�V���� �.�H�H�S�� �\�R�X�U�� �V�K�R�X�O�G�H�U�V��level on the 
�V�H�F�R�Q�G���M�X�P�S���µ�� 

�,�Q�� �I�L�J�X�U�H�� �V�N�D�W�L�Q�J�� �L�W�·�V�� �U�H�P�D�U�N�D�E�O�H�� �W�K�D�W���\�R�X�� �F�D�Q�� �J�H�W���S�U�D�L�V�H�� �I�R�U�� �I�D�O�O�L�Q�J���� �W�K�D�W��
�V�R�P�H�W�L�P�H�V���I�D�L�O�L�Q�J���D�W���Z�K�D�W���\�R�X�·�U�H���V�X�S�S�R�V�H�G���W�R���G�R���S�U�R�Y�L�G�H�V���D���E�U�H�D�N�W�K�U�R�X�J�K�����7�K�L�V��
time my focus is just on the shoulders as I skate down the ice and into the 
jump.  

�/�H�J�V���W�L�J�K�W�����V�K�R�X�O�G�H�U�V���O�H�Y�H�O�����F�K�L�Q���X�S�����,�W�·�V���S�H�U�I�H�F�W���� 
 

§ 
 

When I remember moments like these I feel an inescapable sense of 
�O�R�V�V���� �,�� �U�H�P�H�P�E�H�U�� �Z�K�R�� �,�� �Z�D�V���� �D�Q�G�� �Z�K�R�� �,�� �D�P�� �Q�R�Z���� �D�Q�G�� �W�K�H�� �W�Z�R�� �M�X�V�W�� �G�R�Q�·�W�� �I�L�W��
�W�R�J�H�W�K�H�U���� �,�W�·�V�� �O�L�N�H�� �,�� �K�D�Y�H�� �W�Z�R�� �S�X�]�]�O�H�� �S�L�H�F�H�V�� �L�Q�V�L�G�H of me; they have similar 
�S�D�W�W�H�U�Q�V���E�X�W���Q�R���P�D�W�W�H�U���K�R�Z���K�D�U�G���,���W�U�\�����W�K�H�\���Z�R�Q�·�W���F�O�L�F�N�����,���P�L�V�V���K�D�W�L�Q�J���V�R�P�H�W�K�L�Q�J��
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§ 
 
 There is a picture of me from that last competition where, when I look 
�D�W���L�W���� �,�� �F�D�Q�·�W�� �U�H�F�R�J�Q�L�]�H���P�\�V�H�O�I�� �L�Q�� �W�K�D�W���J�L�U�O�·�V�� �H�\�H�V�����,�Q���W�K�H�� �S�K�R�W�R�� �,�·�P�� �L�Q�� �D���S�R�V�L�W�L�R�Q��
�F�D�O�O�H�G�� �D�� �%�L�H�O�O�P�D�Q�Q���� �P�\�� �D�U�P�� �L�V�� �S�X�O�O�L�Q�J�� �P�\�� �I�R�R�W�� �X�S�� �R�Y�H�U�� �P�\�� �K�H�D�G�� �D�Q�G�� �,�·�P��
perfectly balanced on one foot, flying down the ice. In �W�K�H���S�K�R�W�R���W�K�H���J�L�U�O�·�V���F�K�L�Q��
�L�V���X�S�����+�H�U���O�L�S�V���D�S�S�H�D�U���W�R���E�H���E�O�R�Z�L�Q�J���D���N�L�V�V�����E�X�W���U�H�D�O�O�\���W�K�H�\�·�U�H���M�X�V�W���H�[�K�D�O�L�Q�J���D���O�R�Q�J��
breath out. Her body is muscle: lithe and powerful. I see confidence, someone 
who knows exactly who she is. If you do something for long enough, it 
�E�H�F�R�P�H�V���\�R�X�����,���Z�D�V�Q�·�W���´�5�L�O�H�\���W�K�H���J�L�U�O���Z�K�R���I�L�J�X�U�H���V�N�D�W�H�V���µ���,���Z�D�V���´�5�L�O�H�\���W�K�H���I�L�J�X�U�H��
�V�N�D�W�H�U���µ�� �1�R�Z�� �,�·�P�� �M�X�V�W�� �´�5�L�O�H�\���µ�� �,�� �F�D�Q�·�W�� �U�H�P�H�P�E�H�U�� �Z�K�D�W�� �L�W�� �I�H�H�O�V�� �O�L�N�H�� �W�R�� �K�D�Y�H�� �P�\��
foot stretched over my head and the cold air tearing and biting at my cheeks 
and lungs as I skate. I see the beautiful girl in the red dress made especially for 
�K�H�U�����D�Q�G���,���N�Q�R�Z���L�W���L�V�Q�·�W���P�H���� 
 

§ 
 

 �,�� �K�D�Y�H�� �Q�H�Y�H�U�� �Z�U�L�W�W�H�Q�� �D�E�R�X�W�� �V�N�D�W�L�Q�J���� �,�·�Y�H�� �Q�H�Y�H�U�� �K�D�G�� �W�K�H�� �J�X�W�V���� �,��
always thought it would be too painful. How do you relate twelve years of love, 
hard work, and undying dedication through words? How do I describe flying to 
a person who has never flown? Never felt a blade cutting through butter under 
her feet. Never let the movement of her body tell her story. Skating is a part of 
�P�H�����,�W�·�V���S�D�U�W���R�I���P�\���F�R�U�H���D�Q�G��
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�V�N�D�W�L�Q�J�� �H�Y�H�U�\�Z�K�H�U�H���� �L�W�·�V�� �D�� �S�D�U�W�� �R�I�� �P�H�� �,�� �F�D�Q�� �Q�H�Y�H�U�� �O�R�V�H���� �V�R�P�H�W�K�L�Q�J�� �W�K�D�W�� �I�O�R�Z�V��
�W�K�U�R�X�J�K�� �P�\���E�R�G�\�� �W�K�D�W���Z�D�V�� �R�Q�F�H�� �D�V�� �Y�L�W�D�O�� �W�R�� �P�H�� �D�V�� �E�O�R�R�G���� �,�� �G�R�Q�·�W�� �N�Q�R�Z�� �L�I�� �,�� �D�P��
better off without skating and I know I am still searching for my new identity, 
�Z�D�L�W�L�Q�J���W�R���I�D�O�O���L�Q���O�R�Y�H���D�J�D�L�Q�����,���O�R�R�N���D�W���P�\�V�H�O�I���D�Q�G���,�·�P���Q�R�W���W�K�H���E�H�D�X�W�L�I�X�O���J�L�U�O���Z�K�R��
could fly, who could turn ice into fire, and music into life.  
  

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



   

 
 

The Act of Contrition 
Kayla Perkins 

 
§ 
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Analyzing Texts 
 

§ 
 

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



   

 
 

Girls (and Guys) Just Want to Have Fonts 
Madeline Black 

 
§ 

 
 Think about your morning routine. You wake up, turn off your 
alarm, brush your teeth, have some breakfast while you read the paper, and 
drive to work. This may not be your exact routine, but chances are it looks 
fami�O�L�D�U�����7�K�L�Q�N���D�E�R�X�W���W�K�H���Z�R�U�G�V���\�R�X���V�H�H���Z�K�H�Q���\�R�X�·�U�H���J�R�L�Q�J���D�E�R�X�W���\�R�X�U���P�R�U�Q�L�Q�J��
routine. The numbers on your alarm clock, the nutrition information on your 
cereal box, the signs directing you as you drive. How many different written 
words do you think you encounter? How many different fonts? 
 �,�Q���D�O�O���O�L�N�H�O�L�K�R�R�G�����\�R�X���G�R�Q�·�W���Q�R�W�L�F�H���W�K�H���I�R�Q�W�V���L�Q���\�R�X�U���G�D�\-to-day life, and 
�L�I�� �\�R�X�� �G�R���� �\�R�X�·�U�H�� �Q�R�W�� �J�R�L�Q�J�� �W�R�� �W�K�L�Q�N�� �P�X�F�K�� �R�I�� �W�K�H�P���� �$�Q�G�� �Z�L�W�K�� �J�R�R�G�� �U�H�D�V�R�Q����
whenever you see a written word, you see a font. If one were to note each font 
one saw, there would be little room for any other thought. In his book, Just My 
Type, Simon Garfield tells the story of a man who tried to avoid the 
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a survey conducted by the New York Times, it was found that participants trusted 
a statement written in Baskerville over the same one written in Comic Sans 
(Morris). Those participating in this survey did not know their reaction to the 
font was what was being gauged, but the varied reactions towards different 
fonts were evident: statements written in Baskerville had the highest amount of 
weighted agreement, as well as the lowest amount of weighted disagreement 
(Morris). Statements written in Comic Sans, on the other hand, had the lowest 
amount of weighted agreement and one of the highest amounts of weighted 
disagreement (Morris). Overall, Baskerville had a 1.5% advantage in terms of 
perceived truthfulness (Morris). This study demonstrates that the trust we place 
in words is dependent on the way words are written.     

 On the surface, there is no logical explanation for why some fonts are 
given more credibility than others: if the statement is the same in both fonts, 
there is no real reason that levels of trust should change. In the same way that a 
logical, well-written speech is rendered ineffective by a poor orator, the 
persuasiveness of written words is dependent on their appearance. The change 
in trust, it seems, must come from the font, or the presentation of the word. 
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As with clothes, there is a wide variety of ways that fonts can be 
�S�H�U�F�H�L�Y�H�G�����)�R�U���H�[�D�P�S�O�H�����W�\�S�H�I�D�F�H�V���´�F�D�Q���K�D�Y�H���J�H�Q�G�H�U�«�K�H�D�Y�\�����E�R�O�G���M�D�J�J�H�G���I�R�Q�W�V��
�D�U�H���P�R�V�W�O�\���P�D�O�H�����D�Q�G���Z�K�L�P�V�L�F�D�O�����O�L�J�K�W�H�U���F�X�U�O�\���I�R�Q�W�V���D�U�H���P�R�V�W�O�\���I�H�P�D�O�H�µ�����*�D�U�I�L�H�O�G��
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and light. Helvetica Neue (simply an updated version of the original Helvetica 
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improvement of 19% between the regular and disfluent fonts for dyslexic 
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sterilization of post-
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since Washington, DC, has long been a city that recognizes the importance of 
park space. David Jackson, superintendent of Oak Hill Cemetery, concluded in 
an interview that 19th century attitudes towards burial grounds were 
�I�X�Q�G�D�P�H�Q�W�D�O�O�\�� �G�L�I�I�H�U�H�Q�W���W�K�D�Q�� �F�R�Q�W�H�P�S�R�U�D�U�\�� �Y�L�H�Z�V�����+�H�� �Q�R�W�H�V���� �´�7�K�H�U�H�� �Z�D�V�� �P�R�U�H��
openness with regard to access within the cemetery...As late as the 20
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Hill Cemetery has yet to move this far forward in becoming a multipurpose 
space, its management remains firmly dedicated to the upkeep of the romantic 
landscaping and its presence as a park space within the community.  

A small but growing movement on the west coast of the US may be 
indicative of a shift away from the current Western death-culture. A movement 
towards the romanticism seen in the 19th and early-20th centuries can especially 
�E�H�� �V�H�H�Q�� �L�Q�� �W�K�H�� �S�U�R�J�U�H�V�V�L�Y�H�� �1�R�U�W�K�Z�H�V�W���� �+�D�U�Y�H�\�� �F�D�O�O�V�� �L�W�� �D�� �´�U�R�P�D�Q�W�L�F�� �O�D�Q�G�V�F�D�S�H��
�S�D�U�N�� �P�R�Y�H�P�H�Q�W�µ�� ���+�D�U�Y�H�\�� ������������ �D�Q�G��
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One cemetery in Portland, he notes, is open to pedestrians and 
�E�L�F�\�F�O�L�V�W�V���D�W���Y�L�U�W�X�D�O�O�\���D�O�O���W�L�P�H�V���D�Q�G���S�U�R�Y�L�G�H�V���D���´�F�R�P�P�X�W�L�Q�J���U�R�X�W�H���W�K�D�W���L�V���V�D�I�H�U���D�Q�G��
�P�R�U�H���S�O�H�D�V�D�Q�W���W�K�D�Q�«�W�K�H���V�X�U�U�R�X�Q�G�L�Q�J���V�W�U�H�H�W�V�µ�����+�D�U�Y�H�\���������������:�K�L�O�H���2�D�N���+�L�O�O���K�D�V��
not modified its policies to this extent, it still provides a valuable green space 





   

 
 

Historiography and Slaughterhouse-Five:  
The Role of Creative Works in Preserving our Past 

Kristen Pellizzi 
 
§ 

 

How does the human race define itself as a species? How does it gauge 
its progress or understand its roots? In the timeframe of human existence, 
students and scholars of all ages have studied, analyzed, and interpreted past 
events in attempts to answer these questions and more. In my personal 
experience, which is not unlike that of the average American student, I was first 
exposed to this nature of study in a class �V�L�P�S�O�\�� �U�H�I�H�U�U�H�G�� �W�R�� �D�V�� �´�K�L�V�W�R�U�\���µ��
Encyclopedia Britannica defines history as � t́he discipline that studies the 
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on the main character�³ a meek, awkward man named Billy Pilgrim�³ who 
�E�H�F�R�P�H�V�� �´�X�Q�V�W�X�F�N�� �L�Q�� �W�L�P�H���µ�� �P�H�D�Q�L�Q�J���W�K�D�W���K�H�� �L�Q�Y�R�O�X�Q�W�D�U�L�O�\�� �´�M�X�P�S�V�µ�� �W�R�� �U�D�Q�G�R�P��
moments in his life (Vonnegut 22). These moments include anything from 
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World War II In Slaughterhouse-Five and Gravity's Rainbow," she highlights not 
�R�Q�O�\���J�H�Q�H�U�D�O���S�D�U�D�O�O�H�O�V���L�Q���9�R�Q�Q�H�J�X�W�·�V���Z�R�U�N���D�Q�G���W�K�H���9�L�H�W�Q�D�P���:�D�U�����E�X�W���D�O�V�R���S�R�L�Q�W�V��
to direct references to the war that Vonnegut makes in his text. For example, 
Jarvis notes that Vonnegut alludes to Curtis LeMay, the general and 
commander of the Air Force who originally suggested that the U.S. should 
�E�R�P�E���W�K�H���1�R�U�W�K���9�L�H�W�Q�D�P�H�V�H���´�E�D�F�N���W�R���W�K�H���6�W�R�Q�H���$�J�H�µ���G�X�U�L�Q�J���W�K�H���9�L�H�W�Q�D�P���:�D�U��
(99-100). With the allusion to LeMay, Jarvis argues, Vonnegut sets up multiple 
parallels and continuities between World War II and the Vietnam War, namely 
by focusing on the senseless destruction that occurred during both conflicts.  

In addition to the Vietnam War, themes in Slaughterhouse-Five also 
correlate with cultural attitudes surrounding more recent historical events. For 
�H�[�D�P�S�O�H���� �7�R�P�� �9�L�W�D�O�H���� �L�Q�� �K�L�V�� �1�3�5�� �U�D�G�L�R�� �E�U�R�D�G�F�D�V�W�� �´�.�X�U�W�� �9�R�Q�Q�H�J�X�W���� �6�W�L�O�O��
�6�S�H�D�N�L�Q�J���W�R���W�K�H���:�D�U���:�H�D�U�\���µ introduces archived audio of interviews in which 
Kurt Vonnegut discusses his intent to write a novel that did not romanticize 
war. By positioning Billy Pilgrim as an anti-hero and by framing the Dresden 
Bombing as a senseless massacre, Vonnegut effectively portrayed the 
irrationality and destruction of war. As a result, Vitale argues that the themes of 
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Bombing of Dresden," argues that theoretical reflection should account for the 
�I�D�F�W���W�K�D�W���K�L�V�W�R�U�L�R�J�U�D�S�K�\���D�Q�G���O�L�W�H�U�D�W�X�U�H���S�O�D�\���G�L�V�W�L�Q�F�W���U�R�O�H�V���L�Q���R�Q�H�·�V���X�Q�G�H�U�V�W�D�Q�G�L�Q�J��
of history. Therefore, readers need to critique these genres in different ways. 
Rigney acknowledges that historians criticize Slaughterhouse-Five for inaccuracies 
in its depiction of the Dresden bombings; however, she asserts that the text is 
more similar to a graphic novel than to a realist narrative. As a result, its 
significance as a historical artifact cannot be judged by the degree to which it 
gives a full and accurate description of past events, but rather by how effectively 
and imaginatively the novel engages the readers with the horrors of war. Thus, 
it is important for audiences to recognize that a combination of both artistic 
and historiographical practices produces valuable agents for understanding the 
past. Simply put, a creative work like Slaughterhouse-Five can encompass the 
emotional breadth of an event in a way that a paragraph in a traditional school 
textbook cannot. If only certain versions of history are considered the 
authorities on bygone eras, then society misses the emotive impact of these 
events, and subsequently loses a more complete version of history.  

After analyzing the ways in which Slaughterhouse-Five functions as a form 
of historiography, larger implications of this exploration must be considered. 
Namely, I contend that the proliferation of more nontraditional teaching tools, 
such as creative works like Slaughterhouse-Five, are not only supplemental, but 
also necessary for a more comprehensive understanding of history. In regards 
to creative works, I do not just refer to literary works, but to other creative 
works as well. When economies falter, one of the side effects are budget cuts in 
school districts; this means that classes that focus on creativity, such as art, or 
music, are often the first to be eliminated because they are considered less 
crucial than other subjects (Hawkins). However, this logic could not be more 
misdirected. Rather, creative works are another opportunity for generating 
teaching tools: they act as windows into the past, as well as reflections onto 
today. For instance, �3�D�E�O�R���3�L�F�D�V�V�R�·�V��Guernica depicts the chaos of the bombing 
of Guernica with more emotional clarity than a blurb in a textbook. Arthur 
�0�L�O�O�H�U�·�V�� �S�O�D�\��The Crucible portrays not only the hysteria of witch hunts in 
seventeenth century Salem, but also the unjust �0�F�&�D�U�W�K�\�L�V�P���D�Q�G���´�5�H�G���6�F�D�U�H�V�µ��
of 1950s Cold War America through the craft of allegorical theater. These 
�F�U�H�D�W�L�Y�H�� �Z�R�U�N�V���� �L�Q�� �D�G�G�L�W�L�R�Q�� �W�R�� �9�R�Q�Q�H�J�X�W�·�V��Slaughterhouse-Five, are just a few of 
countless other conduits to historical preservation. Their presence and integrity 
as forms of historiography, therefore, should not be easily slighted. 

 
 
 
 
 

 
 



171 Pellizzi 
 

Works Cited 
 

Beidler, Philip. "What Kurt Vonnegut Saw in World War II That Made Him 
 Crazy (Along with Billy Pilgrim, Rabo Karabekian, Eliot Rosewater, Et 
 Al.)." Michigan Quarterly Review  49.1 (2010): n. pag. Michigan Publishing. 
 Web. 10 Apr. 2014. 
Classen, Christoph, and Wulf Kansteiner. "Truth and Authenticity in 
 Contemporary Historical Culture: An Introduction to Historical 
 Representation and Historical Truth." History and Theory 48.2 (2009): 1-
 4. Academic Search Premier. Web. 23 Mar. 2014.  
Connolly, Kate. "Panel Rethinks Death Toll from Dresden Raids." The 
 Guardian. Guardian News and Media, 03 Oct. 2008. Web. 02 Aug. 2014. 
Hawkins, Tyleah. "Will Less Art and Music in the Classroom Really Help 
 Students Soar  Academically?" Washington Post. The Washington Post, 
 28 Dec. 2012. Web. 5 Apr. 2014. 
"Historiography." Encyclopedia Britannica. Encyclopedia Britannica Online 
 Academic Edition. Encyclopedia Britannica Inc., 2014. Web. 5 Apr. 
 2014. 
"History." Encyclopedia Britannica. Encyclopedia Britannica Online Academic 
 Edition. Encyclopedia Britannica Inc., 2014. Web. 27 Jul. 2014.  
Jarvis, Christina. "The Vietnamization of World War II in Slaughterhouse-Five 
 and Gravity's  Rainbow." War, Literature & The Arts: An International 
 Journal Of The Humanities 15.1/2 (2003): 95-117. Academic Search Premier. 
 Web. 24 Mar. 2014. 
�´�.�X�U�W�� �9�R�Q�Q�H�J�X�W���� �6�W�L�O�O�� �6�S�H�D�N�L�Q�J�� �W�R�� �W�K�H�� �:�D�U�� �:�H�D�U�\���µ��All Things Considered. By 
 Tom Vitale. National Public Radio, 31 May 2011. NPR.org. Web. 26 
 March 2014. 
McGinnis, Wayne D. "The Arbitrary Cycle of Slaughterhouse-Five: A Relation of 
 Form to Theme." Critique 17.1 (1975): 55-68. Academic Search Premier. 
 Web. 20 Mar. 2014. 
Peebles, Stacey. "Fighting to Understand: Violence, Form, and Truth-Claims in 
 Lesy, Vonnegut, and Herr." Philological Quarterly 84.4 (2005): 479-
 96. ProQuest. Web. 25 Mar. 2014. 
Rigney, Ann. "All This Happened, More or Less: What a Novelist Made of the 
 Bombing of Dresden." History & Theory 48.2 (2009): 5-24. Academic 
 Search Premier. Web. 22 Mar. 2014. 
Sauerberg, Lars Ole. "Fact-Flirting Fiction: Historiographical Potential or 
 Involuntary Parody?" European Journal Of English Studies 3.2 (1999): 190-
 205. Academic Search Premier. Web. 24 Mar. 2014 
�9�D�Q�G�H�U�Z�H�U�N�H�Q���� �'�D�Y�L�G�� �/���� �´�.�X�U�W�� �9�R�Q�Q�H�J�X�W�
�V��Slaughterhouse Five at Forty: Billy 
 Pilgrim�³ �(�Y�H�Q�� �0�R�U�H�� �D�� �0�D�Q�� �R�I�� �2�X�U�� �7�L�P�H�V���µ��Critique: Studies in 
 Contemporary Fiction 54.1 (2013): 46-55. Academic Search Premier. Web. 25 
 Mar. 2014. 



Atrium 172 
 

Vonnegut, Kurt. Slaughterhouse-Five. New York: Dell, 1969. Print. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



   

 
 

�6�R�I�L�D���&�R�S�S�R�O�D�·�V���&�D�P�H�U�D���D�Q�G���L�W�V���*�D�]�H 
Monica Remmers 

 
§ 

 

Sofia Coppola deals in atmospheric filmmaking. Her camera lingers on 
things we might otherwise see as mundane, and moves languidly from one 
object to the next. Sunlight struggling to make its way through the leaves of a 
tree and face-to-face shots of characters underwater are some of her visual 
�W�U�D�G�H�P�D�U�N�V���� �&�R�S�S�R�O�D�·�V�� �F�K�D�U�D�F�W�H�U�V�� �D�U�H�� �L�Q�� �W�U�D�Q�V�L�W�L�R�Q�D�O�� �P�R�P�H�Q�W�V�� �L�Q�� �W�K�H�L�U�� �O�L�Y�H�V�³
they exist in liminal spaces�³ �D�Q�G�� �&�R�S�S�R�O�D�·�V�� �Y�L�V�X�D�O�� �V�W�\�O�H�� �F�R�P�P�X�Q�L�F�D�W�H�V�� �W�K�H�L�U��
sense of being uncertain and overwhelmed, surrounded by material things. 
�´�>�+�@�H�U�� �V�S�H�F�L�D�O�L�W�\���µ�� �Z�U�L�W�H�V�� �$�Q�Q�D�� �5�R�J�H�U�V���� �´�L�V�� �Y�L�V�X�D�O�O�\�� �P�D�S�S�L�Q�J�� �W�K�H�� �Z�R�U�O�G�� �R�I��
�V�R�P�H�R�Q�H�� �Z�K�R�� �L�V�� �O�R�V�W���L�Q���K�L�V�� �H�Q�Y�L�U�R�Q�P�H�Q�W�µ�������������� �7�K�H�� �F�D�P�H�U�D�� �G�R�H�V�Q�·�W�� �Q�H�F�H�V�V�D�U�L�O�\��
explore the inner workings of these languid characters, but instead explores 
their external world�³ languidly.  

�<�H�W�� �I�R�U�� �D�O�O�� �L�W�V�� �F�D�U�H�I�X�O�� �F�D�O�F�X�O�D�W�L�R�Q���� �&�R�S�S�R�O�D�·�V�� �I�L�O�P�P�D�N�L�Q�J�� �L�V�� �U�R�X�W�L�Q�H�O�\��
criticized as frivolous and shallow: all style and no substance. She is an 
incredibly divisive filmmaker. She often makes films about seemingly shallow 
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they must necessarily be, coded for the erotic impact of the audience. They are 
also imminently aware that they are being looked at, and many of them actively 
(though wordlessly) challenge the gaze of the camera. The camera thus becomes 
a stand-�L�Q�� �I�R�U�� �V�R�F�L�H�W�\�·�V�� �J�D�]�H���� �+�R�Z�H�Y�H�U���� �Z�H�� �D�U�H�� �P�H�D�Q�W�� �Q�R�W�� �W�R�� �L�G�H�Q�W�L�I�\�� �Z�L�W�K�� �W�K�H��
gaze of the camera, which attempts to judge, but with the glassy-eyed gazes of 
�&�R�S�S�R�O�D�·�V���S�U�R�W�D�J�R�Q�L�V�W�V�����Z�K�R���D�U�H���V�W�U�X�J�J�O�L�Q�J���W�R���I�L�Q�G���W�K�H�L�U���S�O�D�F�H���L�Q���W�K�H���Z�R�U�O�G���� 

�&�R�S�S�R�O�D�·�V�� �Z�R�P�H�Q�� �R�I�W�H�Q�� �L�Q�G�X�O�J�H�� �W�K�H�P�V�H�O�Y�H�V�� �L�Q�� �H�[�F�H�V�V�H�V�³ pastries, 
shoes, melodrama�³ �W�R���I�L�O�O���W�K�H���Y�R�L�G���F�U�H�D�W�H�G���E�\���´�W�K�H���D�E�V�H�Q�F�H���R�I���D���G�H�Vired object 
�Z�K�H�Q���G�H�V�L�U�H���E�H�F�R�P�H�V���D�O�P�R�V�W���D�Q���L�P�S�H�U�D�W�L�Y�H�µ�����6�P�D�L�O�O���������������7�K�D�W���L�V�����W�K�H�V�H���Z�R�P�H�Q��
�N�Q�R�Z���W�K�D�W���W�K�H�\���D�U�H���V�X�S�S�R�V�H�G���W�R���D�V�S�L�U�H���W�R���V�R�P�H�W�K�L�Q�J�����E�X�W���W�K�H�\���G�R�Q�·�W���N�Q�R�Z���Z�K�D�W����
Their lives become inundated with vapid, material things: an essentially 
feminine excess�����7�K�H�V�H���F�K�D�U�D�F�W�H�U�V�����R�Q�H���F�U�L�W�L�F���Z�U�L�W�H�V�����´�D�O�O���V�W�U�X�J�J�O�H���Z�L�W�K���H�[�S�U�H�V�V�L�Q�J��
�I�H�P�L�Q�L�Q�H�� �D�J�H�Q�F�\�� �L�Q�� �V�R�P�H�� �I�R�U�P�µ�� ���.�H�Q�Q�H�G�\�� ���������� �6�R�� �D�O�W�K�R�X�J�K�� �&�R�S�S�R�O�D�·�V��
characters live in worlds that value shallow things, they are not necessarily 
shallow for pursuing such things themselves. They are searching for meaning, 
�E�X�W���K�D�Y�H�Q�·�W���D���F�O�X�H���Z�K�H�U�H���W�R���I�L�Q�G���L�W���� 

 
�7�K�U�R�X�J�K���D�Q���H�[�D�P�L�Q�D�W�L�R�Q���R�I���H�D�F�K���R�I���6�R�I�L�D���&�R�S�S�R�O�D�·�V���I�L�Y�H���I�H�D�W�X�U�H���I�L�O�P�V�����,��

will argue that her films are not only �L�Q���F�R�Q�Y�H�U�V�D�W�L�R�Q���Z�L�W�K���0�X�O�Y�H�\�·�V���F�R�Q�F�H�S�W���R�I��
the male gaze, but that Coppola works to subvert this concept by having her 
characters challenge the camera. Sofia Coppola thus asks her audience to 
question their participation in the gaze. 

 
The Virgin Suicides (1999) 

On the face of it, it would seem that The Virgin Suicides, based on the 
1992 novel by Jeffrey Eugenides, would fail any measure of women having 
agency in their own stories. After all, this story of the five Lisbon sisters who, 
mysteriously, all committed suicide, is relayed by a male narrator. (More 
accurately, the story is told by a collective narrator�³ the book uses the pronoun 
�´�Z�H���µ�����7�K�H���J�L�U�O�V���D�U�H���W�U�D�Q�V�I�R�U�P�H�G���L�Q�W�R���J�R�G�G�H�V�V�H�V���E�\���W�K�H���R�E�V�H�V�V�L�Y�H���E�R�\�V���Z�K�R���W�H�O�O��
their story, and they have little voice in telling it.  

But The Virgin Suicides cleverly reveals the limitations of the male 
�R�E�V�H�U�Y�H�U�V���L�Q���W�H�O�O�L�Q�J���Z�R�P�H�Q�·�V���V�W�R�U�L�H�V�����7�K�H�V�H���E�R�\�V���D�U�H���Q�R�W���R�E�M�H�F�W�L�Y�H���Q�D�U�U�D�W�R�U�V�����,�Q��
the first few minutes of the film, the youngest girl is carted off to the hospital 
after her first suicide attempt. While she rests in bed, a doctor (his back to the 
�F�D�P�H�U�D���� �D�V�N�V�� �K�H�U���� �´�:�K�D�W�� �D�U�H�� �\�R�X�� �G�R�L�Q�J�� �K�H�U�H���� �K�R�Q�H�\�"�� �<�R�X�·�U�H�� �Q�R�W�� �H�Y�H�Q�� �R�O�G��
�H�Q�R�X�J�K�� �W�R�� �N�Q�R�Z�� �K�R�Z�� �E�D�G�� �O�L�I�H�� �J�H�W�V���µ�� �+�H�U�� �D�Q�V�Z�H�U�� �L�V�� �L�P�P�H�G�L�D�W�H�� �D�Q�G�� �F�R�Q�I�L�G�H�Q�W����
�´�2�E�Y�L�R�X�V�O�\���� �G�R�F�W�R�U���� �\�R�X�·�Y�H�� �Q�H�Y�H�U�� �E�H�H�Q�� �D�� �W�K�L�U�W�H�H�Q-year-�R�O�G�� �J�L�U�O���µ��In this 
exchange, the doctor asks the question that is likely resting on the lips of every 
audience member. He is the Spectator, the stand-in for the audience in this 
�P�R�P�H�Q�W�����7�K�H���J�L�U�O�·�V���D�Q�V�Z�H�U���W�R���K�L�P�����W�K�H�Q�����F�D�Q���E�H���U�H�D�G���D�V���D���Q�H�D�U-direct challenge 
to the audience. You cannot judge or understand me, says the girl. All you can 
do is try to feel my pain.  
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(and judge) Marie Antoinette and realize, perhaps, what it is like to be an object 
of this harsh gaze. And as the opening shot reminds us, we cannot always trust 
the lenses through which we are shown the world. Coppola makes a strong case 
here for the subjectivity of storytelling. As she draws attention to this 
subjectivity, Coppola casts a light on the subjectivity of a camera�·�V���J�D�]�H���D�V���Z�H�O�O����
�%�H�F�D�X�V�H���W�K�H���F�D�P�H�U�D�·�V���J�D�]�H���F�D�Q���E�H���E�R�W�K���V�R���I�L�F�N�O�H�����L�Q���W�K�H���V�K�L�I�W�L�Q�J���R�I���S�H�U�V�S�H�F�W�L�Y�H����
and so inflexible (in the failure to show the right perspective), it cannot be 
married to the male gaze�³ at least not in Sofia �&�R�S�S�R�O�D�·�V���Z�R�U�O�G�� 

 
Somewhere (2010) 

Somewhere, like Lost in Translation, features a male protagonist, but the 
film is not necessarily from his perspective. In many ways, it is about a particular 
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that the contrivance of their bodies be�L�Q�J�� �W�K�H�� �V�X�E�M�H�F�W�� �R�I�� �W�K�H�� �F�D�P�H�U�D�·�V�� �J�D�]�H�� �L�V��
minimized. But even though both the pole-�G�D�Q�F�H�U�V�� �D�Q�G�� �-�R�K�Q�Q�\�·�V��daughter are 
females in performance, Somewhere argues that the male gaze is insufficient in 
capturing their experiences. The unnamed strippers try and fail to appease the 
male gaze, while Cleo, on the other end of the spectrum, is shown to be 
impenetrable to �L�W�������:�K�L�O�H���W�K�H���F�D�P�H�U�D���P�D�\���P�L�P�L�F���-�R�K�Q�Q�\�·�V���J�D�]�H�����.�D�V�Q�D�������L�W���G�R�H�V��
not endorse it. 

 
The Bling Ring (2013) 
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material) and makes a talk show appearance. In that televised interview, she 
�W�X�U�Q�V���G�L�U�H�F�W�O�\���W�R���W�K�H���F�D�P�H�U�D���D�Q�G���V�D�\�V���Z�L�W�K���W�K�H���X�W�P�R�V�W���V�L�Q�F�H�U�L�W�\�����´�<�R�X���F�D�Q���I�R�O�O�R�Z��
�H�Y�H�U�\�W�K�L�Q�J�� �D�E�R�X�W�� �P�H�� �D�Q�G�� �P�\�� �M�R�X�U�Q�H�\�� �D�W�� �1�L�F�N�L�0�R�R�U�H�)�R�U�H�Y�H�U���F�R�P���µ�� �$�Q�G�� �W�K�H�Q��
the credits roll.  
 This final shot, within the context of film itself, is yet another example 
of Nicki working to construct her own image. However, it is the first time this 
image construction has gone so far as to manipulate the camera, which has 
supposedly been documenting �W�K�H�� �J�L�U�O�V�·�� �V�W�R�U�\�� �D�O�O�� �D�O�R�Q�J���� �7�K�L�V�� �V�X�J�J�H�V�W�V�� �W�K�D�W�� �W�K�H��
camera is not as objective as one would like to think, nor is it necessarily 
�V�\�P�S�D�W�K�H�W�L�F���W�R�� �W�K�H�� �´�U�L�J�K�W�µ���S�H�R�S�O�H����The Bling Ring is a film centered on a gaggle 
of vacuous, fame-�R�E�V�H�V�V�H�G���W�H�H�Q�V�����W�K�H���V�R�U�W���R�I���S�H�R�S�O�H���Z�H�·�G���Q�R�U�P�D�O�O�\���H�[�S�H�F�W���W�R���V�H�H��
punished on screen. Copp�R�O�D�·�V�� �F�D�P�H�U�D�� �R�I�I�H�U�V�� �O�L�W�W�O�H�� �L�Q�V�L�J�K�W�� �L�Q�W�R�� �W�K�H�� �J�L�U�O�V�·��
�W�K�R�X�J�K�W�V���D�Q�G���G�R�H�V���Q�R�W���H�Y�H�Q���G�D�P�Q���W�K�H���F�K�D�U�D�F�W�H�U�V���E�\���W�K�H���I�L�O�P�·�V���H�Q�G�³ in fact, in 
the final shot, the camera seems taken in with the girls. By revealing its 
subjectivity, Coppola has once again shed light on the limitations of the 
�F�R�Q�Y�H�Q�W�L�R�Q�D�O���F�D�P�H�U�D�·�V���J�D�]�H���� 
 
Conclusion 

�&�R�S�S�R�O�D�·�V�� �I�L�U�V�W�� �I�H�D�W�X�U�H�� �L�V�� �R�V�W�H�Q�V�L�E�O�\�� �I�U�R�P�� �D�� �P�D�V�F�X�O�L�Q�H�� �S�H�U�V�S�H�F�W�L�Y�H���� �E�X�W��
the girls in the film suggest (and boys explicitly admit) that that perspective is 
insufficient to understanding their story. The camerawork in Lost in Translation 
suggests the limitations of traditional filmmaking in conveying feminine excess 
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